
































WiHlTTLe’s 
Sheet Music Denartment 


In planning a well rounded course of study select 
teaching materials that will inspire and bring ad- 
ded pleasure to the musical education of your 
student. 


Our extensive library of music, one of the largest 
in the southwest, represents the publications of 
all the publishers, and contains music for the spe- 
cialists in their respective fields. 


We invite you to call in person, write or phone in 
your needs for any music desired. 


WHITTLE MUSIC CO. 


1108 Elm Street Dallas 2, Texas 


The Southwest’s Most Complete Music House” 
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TEXAS MUSIC TEACHERS ASSN. | 
Officers | 
E. Clyde Whitlock, President, 
Fort Worth, Texas (| 
Lena Milam, Vice-President, 
Beaumont, Texas H 
E. William Doty, Vice-President, | 
Austin, Texas I 
Homer E. Springfield, Vice- | 
President, 
Houston, Texas | 
Ruby K. Lawrence, Secy.-Treas., | 
108 Cole, Dallas, Texas 
Directors 
Nancy Craig Lasley, 
Abilene, Texas 
Stella Seymour, 
San ntonio, Texas 
Ardath Johnson, 
Amarillo, Texas 
Paul van Katwijk, 
Dallas, Texas 
Stella Owsley, 
Denton, Texas 


LOCAL ASSOCIATIONS 
AFFILIATED WITH T. M. T. A. 
Amarillo—Pres., Mrs. E. A. Paschal, 

2418 Ong St., Sec., Mrs. Howard 


Lauder. Treas., Russell Curtis, 
Amarillo College. 


Austin—Pres., Mrs. Marvin Heinatz, 
2625 University Ave. Sec., Miss 
Caroline Stell, Texas School for 
Blind. Treas., Miss Elizabeth Cald- 
well. ' 

Beaumont—Pres., Miss Rachel Kent, 
2310 Calder Ave. Sec-Treas., Miss 
Jewell Harned, 2209 Calder Ave. 

Central West Texas—Pres., Nancy 
Craig Lasley; 1St. Vice-Pres., No- 
rene Watson; Sec.-Treas., Mrs. Al- 
lee Dyer Harwell. 

Corsicana — Pres., Mrs. M. S. Cook, 
110 N. 19th St. Sec. Mrs. Estelle 
Skelton, 212 N. 14th St. Treas, 
Mrs. Jimmic Mansfield, 644 W. 5th 
Avenue. 

Dallas — Pres., Mrs. Laud German 
Phippen, 3508 Potomac. Sec-Treas., 
Miss Ruby K. Lawrence, 4108 Cole. 

East Texas—Pres., Mrs. E. E. Wil- 
liams, 821 Olive St., Texarkana; 

Ellis County—Pres., Mrs. S. A. Clift, 
811 W. Marvin, Waxahachie. Sec., 
Mrs. Clyde Taylor, Midlothian 
Treas., rs. W. P. Haynes, 1209 
W. Main, Waxahachie. 

El Paso—Pres., Miss Dorothy Lear- 
month; Sec., Mrs. Julia Lorentzen 
Fink; Treas.,Mrs Mitchell J. Wolf. 

Fort Worth—Pres., Mrs. Richard K. 
Emery, 426 S. Henderson. Sec., 
Miss Sarah Thompson, 3225 Wa 
bash. Treas., Miss Kathleen Mc- 
Gehee, 1100 Hurley. 

Houston—Pres., Miss Dawn Craw 
ford, Sec., Miss Louise Daniel 
408 Marshall. Treas., Miss Clara 
Radoff, 1523 Southmore. 

San Antonio — Pres., Mrs. La Rue 
Conlon, 418 Paseo Encinal. Cor. 
Sec., Mrs. Katherine Ball Rush, 
510 West Mulberry. Treas., Mrs. 
Claude Denham, 109 Dillworth. 

South Plains—Pres., Mrs. David 5 
Martin, 2108 17th, Lubbock. Sec., 
Mrs. A. C. Sanders, Jr., 2214 25th 
St., Lubbock. Treas., Mrs. Pear! 
Fagan, Floydada, Texas. 

Waco—Mrs. Curtis C. Smith, 3109 | 
Trice St. Sec., Mrs. Gertrude Vah- 
renkamp, 625 N. 32nd. Treas., Mrs. 
L. M. Alexander, 3300 N. 25th. 


Wichita Falls—Pres., Mrs. Grady | 
England, 2400 Speedway. Sec., | 
Mrs. Colquit Butler, 2149 Ave. F. 
Treas., rs. O. J. Didzun, 1905 
Mcgregor. i 
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Musicians of Beaumont Greet 7. M. J. A. 
‘ll ce | Convention, Juue 13-15 





Beaumont Music Teachers Association 


Beaumont Music Teachers’ Association is “the voice of musi 
f Beaumont, Texas, one of the most progressive commercial and 
iltural cities in the United States. This Association was organized 
October, 1943 for the purpose of strengthening the cause and support 
f music in this city of unlimited musical possibilities. Always con- 
tributing to the progress of music in Texas and the Southwest, mu- 
ical leaders prominent among them Dr. Lena Millam of National 
lusic recognition, and other able musicians, feeling the need of uni- 
ed contributions, organized the Beaumont Music Teachers associ- 
tion. 
The Executive Board: Rachel Kent, President; Charles Williams 
irst Vice-President; Jewell Harned, Secretary-Treasurer; Zola 
reeneaux, Parliamentarian; Lena Milam, Immediate Past President 


The Roll of Membership: Zola Arceneaux, E. O. Bangs, Mrs. Nan 


Bass, Mrs. F. R. Blanchette, Edna Brooks, Jim Crawford, Mrs. H. E 
Cruthirds, Mrs. R. Echenhofer, Mrs. S. B. Ellis, Jewell Harned, Mr: 
‘d. Herbert, Mrs. John Howell, Mrs. Edgar A. Ingram, Mrs. E. J 
Nennedy, Alice Kent, Rachel Kent, Mrs. Kurt Lamprecht, Lawrencs 
Meteyarde, Mary Grace Meteyarde, Mrs. Lena Milam, Mrs. W. R 


duilliam, Mrs. J. D. Simmons, Anne Whitaker, Mrs. R. W. Wilcox, 


Charles Williams, and Patricia Zapf. 


The most recent programs sponsored by B. M. T. A. include 


MAY-JUNE 1946 


RACHEL KENT 
President, Beaumont Music Teachers Association, host club 
to TMTA meeting, June 18-15, Beaumont Hotei 


tachel Kent is a musician who admirably exemplifies a 
what rare combination of personal attributes unusual talent 
great modesty and charm. As pianist and teacher of piano, her yea: 
of service for the advancement of music have been devoid of all self 
seeking and so marked by a generous sharing of her talents that sh 
indeed deserves a personal allusion in the oft-quoted but not so well 
approximated statement of Bruyere that “Modesty is to merit, as 


shades to figures in a picture, giving it strength and beauty 


tachel Kent, a native Texan and member of a prominent famil 
of musicians including her sister, Alice Kent, popular violinist a1 
teacher of violin, has steered the well-established Beaumont Mus 


Teachers Association through a program of unlimited musical a 


complishments during the 1945-46 season of her presidency. Combin- 
ing artistic vision with executive abiltiy she has guided these organi 
zations to the meritorious goal of serving as the host associatio ( 

the TMTA state convention a new venture for this local Associa 


tion. Because she is earnest and forth-right in nature, the poet of old 
may well have had Rachel Kent in mind when he wrote, “Sincerity 
is to speak as we think, to do as we pretend and profess to perforn 
what we promise.’’ Because of these qualities on the part of the Pre 
ident of the host Association, musicians of Texas may look for- 
ward all the more to both a profitable and pleasurable conventio1 
Beaumont. 


Sincere, charming, talented, Rachel Kent, sends her personal 
greeting to musicians of Texas: “‘As President of the Beaumont Mu 


sic Teachers Association and in behalf of its entire membership, I 
welcome all musicians to the forth-coming June TMTA convention 
Beaumont. We pledge our efforts as well as our facilities for you 
personal comfort and professional well-being.” Signed, Rachel Kent 
president, Beaumont Music Teachers Association 


those of National Music Week, which was a busy one in Beaumont 
this year, it being the 23rd annual observance 

The Womans Club Chorus assisted by the Texas Company Mer 
Chorus of Port Arthur opened with a Sunday afternoon progran 
This was followed by a recital presented by pupils of the membe 
of the Beaumont Music Teachers Association 

The Youth Symphony of 78 pieces made its debut under the 
baton of Floyd Graham of North Texas State College of Denton. The 
symphony was organized by Lena Milam, Director of Music in the 
Beaumont City Schools. Students of Lamar College, South Park High 
School, the city schools and other young people in the community b 
long to the Youth Symphony. The South Park High School Choru 
under the direction of Charles Williams presented Mozart's Requien 
Mass, with Jack Fisher organist of Austin and Mrs. Geo. Koch a 
companing at the piano 

The Womans Club Piano Ensemble, directed by Lawrence 
Meteyarde appeared in concert with Nancy Yeager Swinford, dra 
matic soprano of Houston as guest soloist 

Dorothy Ballard, violinist and Dr. Peter Hanson as accompa! 
were guest artists at the Music Study Clubs’ twenty-fifth annive! 
sary banquet 

The Beaumont High School orchestra and chorus performed fo 
three special programs featuring several massed numbers under the 
direction of Mrs. Ruth Howell 


The schools, civic organizations, churches, clubs, radio and the 











press cooperated in making this 1946 Music Week a successful ob- 
servance, which is always sponsored by the Beaumont Music Com- 
Mrs. Beaman Strong, president. 


BEAUMONT WOMAN’S CLUB PIANO ENSEMBLE 


The Beaumont Woman's Club Piano Ensemble, is comprised of 
recognized musicians of 


mission, 


this city. Each, an able pianist in her own 
name, this unusual group of musicians unite their title in the pvo- 
duction of an ensemble of extraordinary prestiege. Under the direc- 


tion of Dr. Lawrence Meteyarde, head of the music department of 


Lamar college, members of the ensemble meet weekly for practice 
and present two concerts during the year. Mrs. C. B. Howard is 


chairman of the ensemble. Other officers are Mrs. Id Herbert, sec- 
Raymond Brown, librarian; Mrs. Kelsay Lamb, 


publicity chairman; and Mrs 


retary-treasurer; Mrs 
Beeman Strong, member of the general 
nominating committee 


An example of the high standards of music studied and per- 
formed by this group is noted in the review of the most, recent pro- 
gram, celebrating National Music Week, presented by the Piano En- 
semble in Concert with guest Artist, Nancy Yeager Swinford, sopra- 
May 8sth, 1946, at 
Meteyarde, Director. The program 
and The Marriage of 


Wilkerson, 


no, Wednesday, Lawrence 
Now Comes the Gentle 
Overture, Mozart; 


3edford Pace, Raymond Brown, E. W. 


Lamar College, 
included: 
Savior, gach 


Mesdames O. J 


Figaro 


Vanhoozer 
Concertino in G Minor, Pasquet, 
B. Williford, L. C 


and Contre 
Kyburz, E. A. 


Dance, Beethoven; 


Mesdames H Ingram, Raymond 


Brown 
El Pelele, Granados, and La Cucaracha, Gould: Mesdames O. N. 
Cloud, Hugh Alexander, G. Rhodes Smartt, George Morgan. 


Moonlight in 
Mesdames J. H 


Granada, Huarte, and Valse Brillante, Grunn; 


McNeil, H. D. Schulze, Mac Ryder, O. J. Wilkerson. 


Prelude and Gigne, Zipoli, and Hora Staccato, Dinicu-Heifetz 
Mesdames Clinton B. Howard, Beeman Strong Ed Hebert, Kelsey 


Lamb, and Lawrence Meteyarde, Accompanist. 


LAMAR JUNIOR COLLEGE — BEAUMONT 
“Make a large place in your life for music and it will bring 
you a priceless reward.’ The motto of the Department of Music of 
Lamar College characterizes the program of social education and ar- 
tistic value offered at this highly recognized Junior College of Beau- 
mont, Texas 

President John Gray and members of the Lamar Board of Trust- 
that the cultural life of a community and its students 
should not be neglected and since music is an important part of this 
cultural life, they have provided an excellent Department of Music 

Fully accredited, affiliated with and approved by: The State De- 
partment of Education, The Association of Texas Colleges, The Texas 
Association of Music Schools and Universities, The American Asso- 
ciation of Junior Colleges, National Association Teachers of Singing, 
Lamar College admirably takes its place among Texas best musical 
institutions 


ees believe 


The Department provides an opportunity for the music major to 
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Beaumont High School Girls Chorus, 
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DR. LAWRENCE METEYARDE 


: Grace LITTLE METEYARDE, 
Professor of Music, Director Depart- 


Mus. B. 
ment Associate Professor of Music, Lamar 


mont, 


of Music, 
Texas. 


Lamar College, Beau- 


College, Beaumont, Texas. 


do two years of study at Lamar and also provides courses for those 
who wish to study music as a cultural subject or as an ayocation. To 
further the cause of music at this institution, highly standardized- 
programs of local and state wide performance, given by Lamar 
School of Music include frequent appearence of the College Glee Club, 
College Band and Orchestra, duo, trio and group ensembles and the 
presentation of specially talented faculty members and students of 
vocal, organ and instrumental ability. 

Lawrence Meteyarde, Mus. D., A. R. C. M., Director of the de- 
partment and professor of Music at Lamar and his wife, Mary Grace 
Meteyarde, Mus. B., associate professor, highly respected musicians 
and educators continually promote progressive standards in the Mu- 
sic Department of Lamar. 

Lawrence Meteyarde, Head of the Music Department, is a native 
of Ebbw Vale, South Wales, England. He began his musical study at 
the age of seven and after an outstanding musical carreer including 
such honors as many times a prize winner (pianoforte) at the Welch 
Eisteddfod. At the age of fourteen Dr. Meteyarde was organist and 
director of the Ebbw Vale Junior Choir of 75 voices; later of the 
Brynmaur Male Voice Chorus of 80 voices and of the Ebbw Vale Dis- 
trict Choral of 250 voices. His musical career was interrupted by 
service in the British Army in World War I, after which he gradua 
ted from the Royal College of Music, London, England with the Roy 
al College degree A.R.C.M. (Associate of the Royal College of 
Music). 

Mr. Meteyarde came to America in 1924 as organist and choi! 
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Mrs. John Howell, 


Director 
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FROM FOUR CONTEMPORARY AMERICAN COMPOSERS 


Four Choral Works 


Based Upon Texts by American Poets 


Norman Dello Joio 
A Jubilant Song (adapted from Walt Whitman). For full 
chorus of mixed voices. Oct. No. 9580, .30 
The Mystic Trumpeter (adapted from Walt Whitman). Can- 
tata for full chorus of mixed voices with Soprano, Tenor, and 
Baritone Soli, and French Horn (or Piano). Vocal Score, .60 
Lukas Foss 
The Prairie (adapted from Carl Sandburg). Dramatic cantata 
for full chorus of mixed voices with Soprano, Alto, Tenor and 
Bass Soli and Piano. Vocal Score, 1.50 
William Schuman 
A Free Song (adapted from Walt Whitman). Cantata for 
full chorus of mixed voices with Orchestra or Two Pianos. 
Vocal Score, .50 
For Piano 
Samuel Barber 
Excursions 1.25 
Norman Dello Joio 
Prelude: To a Young Dancer 50 
Prelude: To a Young Musician 50 
Suite for Piano 75 
Suite from the Ballet “Om Stage!” 1.25 
Lukas Foss 
Fantasy Rondo 1.50 
William Schuman 
Three-Score Set 50 
: in ae ae a ae Se a aie ai ai ae ae: 


Onder This New Music Today 











CHOOSE THESE ALL-STAR SELECTIONS 
FOR MORE SUCCESSFUL PROGRAMS 
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Cuts Play 


BEETHOVEN’S Third Symphony, Op. 55 


(Eroica) 


This entirely NEW edition was specially ar- 
ranged by Felix Greissle for truly successful 
performance. Available with fwe substitution- 
al parts, each indicating the specific imstru- 
ment being replaced. 


Original Instrumentation 2,2,2,2, — 3,2,0,0 — 
Strings), including Conductor's Full Score 6.00 
Original Instrumentation plus the Five Substi- 
tutional Parts (Clar. B-flat, Alto Sax. I and II, 
Ten. Sax., Vl. Il, Piano) and Full Score. 7.50 
Smallest Ensemble (Fl. I, Cl. 1, Subst. CL, T pt. 
I, VL.1, Vi. UW, Viola (or VI. II), Piano). . 2.25 
Full Score. 3.00 Piano (Conductor) 75 
Other Parts, ea. 35 


Must Published! 


MAINE HOLIDAY 


piano sketches 


by 
JACQUES WOLFE 
MORNING MIST 40 
LADY IN THE ROCKING CHAIR .50 
BIRD SONG AT SUNSET 50 
TO CHARLIE 50 
MOUNTAIN BROOKLET 50 
AU REVOIR 40 


NEW YORK 17 3 East 43rd Street 


GSCHAIRM CLEVELAND 14 43 The Arcade 
LOS ANGELES 55 700 West 7th Street 
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master of Ensley Methodist Church, Birmingham, Alabama. Coming 
to Dallas, Texas, in 1944, Mr. Meteyarde directed the Aeolian Singers 
and the Dallas Woman's Concert Chorus, the East Grand Choral Un- 
ion and was Musical director of Greenville Avenue Christian Church, 
Dallas. At this time he was honored with Mus. Doctor degree from 
Southwestern Conservatory of Music. He came to Lamar College in 
October, 1944. 

Lawrence Meteyarde has taken his place in this section of the 
country as an outstanding citizen, a popular member of several civic 
clubs and a thorough all round musician. It is said of him: “Get 
Meteyarde to give a progiam for you and you can be sure of the 
highest standard.” 

Mary Grace Little Meteyarde, Mus. B., Associate professor of 
Music at Lamar College is well known in Texas as an able and ar- 
tistic musician. Her musical training has been in America, under 
Master instructors of o1gan, piano, and theory. Mrs. Meteyarde be- 
gan tea hing sister and playmates at an early age, and has enjoyed 
sixteen years of successful career. Subjects taught: Piano, Organ, 
voice, Vocal Coach for well known Aeolian Quartet, Music Litera- 
ture, History of Music, Theory, Harmony, and Composition: Pre- 
School through two years of College Education. 

Mary Grace Little Meteyarde was owner and President of ‘The 
LITTLE MUSIC CONSERVATORY” of Dallas for sixteen years. AS a mu- 
sical leader she was president of the Dallas DUNNING MUSIC TEACH- 
ERS ASSOCIATION for two years. She is active in the Dunning Music 
Teachers Association, The Texas Music Teachers Association, The 
National Music Teachers Association, The Beaumont Music Teach- 
ers Association, Texas Federation of Music Clubs, Texas Music Ed- 
ucators Association, American Guild of Organists. 

An organist of note, she held important church positions: The 
Weilands’ Funeral Home, Dallas organist fourteen years; Assistant 
Organist at GASTON AVENUE Baptiest Church; Associate Organist 
Third Church of Christ Scientist, Dallas; Regular Organ Recital 
weekly. Participating in over five hundred commercial programs 
during twelve years, “The Weiland Hour" Stations WFAA, KRLD 
and WRR, Dallas. 

Affable socially, Mrs. Meteyarde has many musician and patrons 
of music as friends throughout Texas. Congratulations to Dr. and 
Mrs. Meteyarde and to Lamar College! 
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The Melody Maids Choral group of seventy charming young singers of 


Beaumont, who contribute much to music. Mrs. Mason Milam, Director 





THE REED CO. 


Fannin at Main Beaumont, Texas 


Electrical Appliances 
Radios and 
Airconditioning Equipment 








DMT: 
WELCOME 


Hotel Association of 
Beaumont 


BEAUMONT EDSON 
CROSBY LA SALLE 
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Annual T. M.T. A. Convention, June 13-16, Beaumont, Texas 
Headquarters, Air Conditioned Hotel Beaumont, 


“Entertainment and Education” 


E. CLYDE WHITLOCK, President 


Dr. LENA MILAM 
Vice-President of T.M.T. A. Mem 
ber of National and State Board, Na 
tional Federation of Music Clubs; 
rector of Music Education in Beaumont 
Ft. Worth Star-Telegram, Vice-Presi- city schools. New member music facul 
dent, Ft. Worth Conservatory of Mu- ty American Institute of Normal Meth 


E. CLYDE WHITLOCK 


President, T. M. T. A., Music Critic, 


sic. State Chairman and Speaker, T. M. 


T. A. Convention, Beaumont. 


On to Beaumont! For the thirty-second time members of the 
Texas Music Teachers Association will come together in convention, 
when they meet in Beaumont June 13, 14 and 15. 

There will be some present who were at that first meeting in 
Dallas in 1915. The about-to-retire president is right proud of his 
distinction of being the only member who has attended every session. 

In 1915 no one dreamed of air-conditioning. Then we accepted 
melted collars and perspiration as necessary prerequisites of the pro- 
fession. Now we go to the completely air-conditioned Hotel Beau- 
mont for three days of comfort. 

The hospitality of the Beaumont musicians is proverbial in the 
State. Several times they have entertained the Texas Federation of 
Music Clubs, but this is the first time our association has met in that 
hospitable city. We are in the hands of Dr. Lena Milam, our vice 
president, Miss Rachel Kent, president of the Beaumont Music Teach- 
ers Association, and the members thereof, whom I met so pleasantly 
in March, and a delightful stay socially is assured. 


The outstanding musical feature of the convention is a piano re- 
cital by Jacques Abram, former Texan from Houston who won the 
National Federation of Music Clubs Young Artist prize, and long 
since has been active in musical affairs in the East. He has recently 
returned from military service. 

The association takes particular pleasure in presenting this gift- 
el fellow Texan. He will play on Thursday night, June 13, at the 
Woman’s Club, a spacious and comfortable building. 

Scarcely less impressive are other musical features. Following 
the formal banquet Friday evening the instrumental trio of North 
Texas State College, Denton, will give a program. This combination 
ot piano, violin and cello in the hands of Messrs. Walter Robert, 
joseph Kirshbaum, and Alan Richardson is a surperb musical organ- 
iZation. 

A third musical reward will be an organ recital on Friday after- 
noon, on the fine Aeolian-Skinner instrument at the First Methodist 


MAY-JUNE 1946 








ods, Auburndale (Boston) Mass., dur 
‘ ing its 63rd summer session, July 
T. A. Convention, Beaumont. through July 31. Special hostess T. M 


Church, by Mr. Paul Pettinga of Houston, minister of music at the 
First Presbyterian Church, Houston 

Matters of education and professional practice are not over- 
looked. Features already arranged include addresses as follows: ‘““Mu- 
sic and Psychology” Dr. William E. Jones, Texas State College fo1 
Women, Denton; “What the College Would Wish the Entering Fresh- 
man to Know,” Dr. T. Smith McCorkle, Texas Christian University, 
Fort Worth; “The Magazine, a Medium of Service,”’ Dr. Stella 
Owsley, editor The Southwestern Musician, TSCW, Denton; ‘Music 
Reaches Out in the Southwest,’”’ Dr. Wilfred C. Bain, North Texas 
State College, Denton; “Spirituals from White Singers,’”’ Dr. Henry 
E. Meyer, Southwestern University, Georgetown; “The Applied Mu- 
sic Credit Plan,” Dr. Nell Parmley, State Department of Educa- 
tion, Austin. 

One of the most valuable features will be a demonstration in 
practical, down-to-earth ear training by Dr. Walter H. Hodgson, of 
NTSC, Denton. This will be something you can take home to your 
own studio. 

There will be forums in piano, voice and theory, and the state- 
adopted plan for school credits for study in applied music with the 
the private teacher will have its own session on Saturday morning, 
in charge of Miss Jeanette Tillett, of the TCU and Fort Worth Con- 
servatory faculties, state chairman of the plan. Reports from cities 
where the plan has been successfully used will be heard, and Miss 
Parmley will describe the constantly spreading use of the plan. 

You know you need a little vacation. How could it be spent more 
pleasantly then in the company of those you know and respect pro- 
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Educators Agree 
MILLS MUSIC IS 2acellent FOR STUDY AND CONCERT! 


Just Published! 


Full Orchestral Scores of Modern Contemporary Compositions 
Excellent for Director and Student—lInvaluable to the Study of Melodic and Harmonic Structure 


SPIRITUALS ODE TO FRIENDSHIP 











by MORTON GOULD By ROY HARRIS 
In five movements (Proclamation, Sermon, A Little Bit of © Essentially in three short sections, utilizing a broad, heroic 
Sin, Protest and Jubilee) ''Spirituals'’ embraces the dif- theme, folk-like material, to a broad chorale for the finale 


ferent feelings and characteristics of this folk-expression. 


—a brilliant illustration of the full Harris technique of 
Gould employs the dramatic-religious, humor, dance-like 


writing. Essential to the analysis of his modern idiomatic 





patterns as well as contemporary rhythmic examples. Per- | style. Widely performed by Stokowski, Wallenstein, Poole 
forming time: Approximately 17 minutes. | and others. Performing time: Approximately 5 minutes. 
PRICE $3.50 PRICE $2.50 


IDEAL FOR THEORY AND CONDUCTOR CLASS WORK. BOTH SCORES ARE CONCERT (9 x 12) SIZE—COMPLETE—CLEAN, LEGIBLE PRINTING ON HIGH 
GRADE PAPER STOCK—CAREFULLY EDITED—ESPECIALLY FOR THE CONDUCTOR and STUDENT of CONTEMPORARY AMERICAN COMPOSITION 


* 
*% RUDOLPH GANZ Compositions for your ENSEMBLES x 


New! Different! Attractive Compositions for the Individual Sections of the band or orchestra — each composition a complete 
presentation in itself — each work written expressly to enhance the enjoyment of playing and the value of the section. 


STRINGS IN VARIATION BRASSY PRELUDE 


Composed especially for the Brass Section 





Composed especially for the String Section 


INSTRUMENTATION: Ist Violin, 2nd violin, Viola, Cello, Bass ayy ene ge lhe Mg Sli acd Mas to tee 
and Harp. 3rd Trumpet in B-flat, Ist Trombone, 2nd Trombone, 3rd Trom- 
Complete $2.50 Score $1.00 Extra Parts 30c ee bone and Tuba. 

+ Complete $2.50 Score $1.00 Extra Parts 30c 


WOODY SCHERZO 
Composed especially for the Woodwind Section PERCUSSIONAL MELEE ; 
INSTRUMENTATION: Piccolo, Ist Flute, 2nd Flute, Ist Oboe, Composed especially for the Percussion Section 
2nd Oboe, English Horn, E-flat Clarinet, Ist Clarinet in B-flat, INSTRUMENTATION: Xylophone, Tubular Bells, Snare Drums, 
2nd Clarinet in B-flat, Ist Bassoon, 2nd Bassoon, Contra Bassoon. Bass Drum and Timpani in C, G and F. 

Complete $3.00 Score $1.00 Extra Parts 35c Complete $2.00 Score $1.00 Extra Parts 25c 





Attention Music Directors! Gor Your Graduation Exercises! 
AN OUTSTANDING GRAND MARCH COMBINING INSPIRING MUSIC WITH STIMULATING WORDS 


Scored for ORCHESTRA @ BAND @ and CHORUS ®@ Each Arrangement is Complete for Per- 
formance in itself—Units may be Combined for a GRAND ENSEMBLE Presentation! 


THE HOST OF YOUTH 


Graduation Grand March 
Text by Chas. N. Fielder Music by Gus. Guentzel 
Especially appropriate this time of year — Most Suitable to any Gala Event throughout the School Year. 


BAND: Std. Band $3.50 Full Band $5.00 Symph. Band $7.50 ORCHESTRA: Full Orchestra $3.50 Concert Orchestra $5.00 
CHORUS (S.A.T.B.) 25¢ 





NEW BAND RELEASE FOR FORMAL SCHOOL OCCASIONS @® Majestic in Form — Noble in Melodic Texture 


MARCH MODERNISTIC by MicHact eowarns 


Full Band $3.50 Symphonic Band $5.00 Conductor's (Cond.) Score $1.00 Extra Parts 40c each 











MILLS MUSIC, Inc. *-- 1619 Broadway, New York 19, N. Y. 
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DR. L. A. WOODS NELL PARMLEY 


State Superintendent Public Instruc- 


TMTA, Beaumont Convention. 


vention. 


fessionally, and who speak your own language? If you do miss a 
few lessons, you will not know the difference a year from now. 
BUT, please write the hotel at once for reservations. We all want 
to be together in one building, and we do not want any one to be 
crowded out. The hotel assures us of plenty of room, if reservations 
are made early, but there is a limit to their capacity in that direction. 
Meet me in Beaumont at 8:00 p.m., Thursday, June 13, for the 
Abram recital, and stay until noon Saturday, which will allow most 
of us time to get) back to our choir appoinments Sunday morning. 


' 
f 
if 


-~ a — 



































: 
1} : , 
\f Outstanding Music 
\) ! For Two Pianos 
in 
: Prices quoted are for a set of 2 copies unless otherwise stated. 
in BACH, W. F. — DOUGHERTY & RUZICKA 
Andante from Concerto in Eb $1.00 
| BACON, ERNST 
Burr Frolic — Score form, 2 scores required, ea. 75 
Coal Scuttle Blues | .50 
BEREZOWSKY, NICOLAI 
Fantasy, Op. 9 3.00 
. GLIERE-GRUEN 
: Russian Sailors’ Dance |.50 
t 
a LANNER-DOUGHERTY 
: Vindobona (Introduction and Waltzes) 3.00 
m || STRAVINSKY, IGOR 
: Scherzo a la Russe 2.50 
+ Sonata 2.50 
At music dealers everywhere 
ASSOCIATED MUSIC PUBLISHERS, INC. 
25 WEST 45th STREET New York 19 
— ee 














Assistant Superintendent State Depart 
ment of Education. State Director Mu 
tion, Austin Texas. Guest and Speaker sic. Speaker TMTA, Beaumont Con 
State College, Denton, Texas. Speaker 
TMTA, Beaumont Convention 
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WILLIAM 





FE. JONES 





Director Department Music Texas 
State College for Women Denton 
Speaker TMTA Convention, Beaumont 


DR. WILFRED C. BAIN 
Dean School of Musi North Texa 




















T.M.E.A. SENDS GREETINGS TO T.M. T. A. 
Greetings to the members of the Texas Music Teachers Asso- 
ciation and congratulations on your first post war convention. We, 
the members of the Texas Music Educators Association, wish to ex- 
press our whole-hearted appreciation to you individually and colle 
tively for your fine work. May we express also the hope that through 
the combined efforts of our two organizations, we will be able to give 

to every child the musical training which is his due heritage 
Robert L. Maddox, Pres. of T.M.E.A 


IRL ALLISON GREETS MEMBERS OF T.M. T. A. 


The National Guild of Piano Teachers, the American College of 
Musicians, and the National Fraternity of Student Musicians, each 
being the expansion of an idea conceived and cradled in Texas, find 
particular pleasure in sending greetings of good will to each and 
every member of the Texas Music Teachers Association. 

A native Texan for four generations, I, as Founder of these 
three organizations of national scope, wish for the Convention of the 





ata 


) 1N o. 
WILLIAM MARSH , maa —s = a 
Fort Worth, Texas Organist. Choral Vice-Pres. TAMS, Dean School of 
Director TCU, Dean Texas Composers Fine Arts, Southwestern University, 
Guild. Active in Texas Federation of Georgetown, Texas. Speaker TMTA 
Music Clubs, TMTA. Convention, Beaumont 
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DR. IRL ALLISON DR. STELLA OWSLEY 


Founder-President National Guild of 


on as College for Women, Editor of 
Piano Teachers. Nationally recognized 


TMTA being held in Beaumont June 18th and 19th, the greatest 
success that has ever attended a State meeting. 


T. A.M.S. SENDS GREETINGS TO T.M. T. A. 

The officers and directors of the Texas Association of Music 
Schools extend cordial greetings to the members of the Texas Music 
Teachers Association who will assemble in annual convention in June. 

We who have the responsibility of music education at the higher 
levels appreciate full well your contributions at all levels. Many of 
you take children as beginners and send them along to us as ad- 
vanced young artists. Others of you are our esteemed colleagues in 
the college and university ranks. Without any of you we could not 
continue in this work 

The more you do for your students, the more we can do for them. 
There is no room, for competition in music; there should be only co- 
operation. If we will all work together to a common end of high 
artistic standards, predicated upon sound educational procedures, we 
need have no fear about the future of music in Texas. We know you 
will do your part, and we shall try to do ours. 

Very truly yours, 
T. Smith McCorkle, President of 
Texas Association of Music Schools. 





MRS. J. ROSCOE GOLDEN 


TEACHER OF VOICE, 8S. M. U. 


Director of the Choir of Highland Park Methodist Church 
Dallas, Texas 





Professor of Music at the Texas State 


: Southwestern Musician. Member Na- 
music leader, extends Congratulations tional Committees MENC and TAMS 
to TMTA Convention, Beaumont Speaker TMTA Convention, Beaumont 


If He Chooses To Be An : 


Amateur BE 





Musical Arts Conseralory 


GLADYS M. GLENN, B. Mus., M. A., President 
1710 Tyler, Amarillo, Texas 


MUSIC — DANCING — SPEECH 


REGULAR FACULTY OF 18 GRADUATE INSTRUCTORS 
Special Summer Guest Instructors: 
LEO PODOLSKY, Concert pianist 
CAMERON MCLEAN, Concert baritone 
Special Teacher Training class in the Dunning System. 
Accredited by Texas State Department of Education; member 
Texas Association of Music Schools; approved for GI Bill of 
Rights Training of Veterans. Bachelor of Music Degrees grant- 
ed. Academic credits may be earned at local colleges. 


Preparatory — High School — College Departments 
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When Your Pupil Gives a 
Metropolitan Debut 


Will he have poise? Reliability? A balanced 
program’? A warm tone? An adequate tech- 0 
nic? 


Building up the talented pupil from the ear- 
liest years to take part in National Guild ur 
Auditions as a winner of National Honors, 
on to High School, Collegiate and Artist Di- 
plomas, puts back of him an experience that 
he will thank you for, if he ever takes the in 
walk from the platform door to piano on the : 
stage of any of our great cities. 


tl 
He will also thank you for entering him in n 
National Guild Auditions. “Be it ever so u 
humble” there’s no playing that does not : 
respond to the balanced plan for study, the s 
prospect of a sympathetic hearing by a gen- x 
ial judge, and a national rating by an organ- 
ization known for its high standards. i 

, 

Know for yourself the advantages of 
f 


HLarional GIL oF Plana TeacHeRs 


Box 1113 
AUSTIN, TEXAS 
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The music of Latin America reflects the racial characteristics 
f the different Pan-American countries,-and a study of this music 
ffers a rich opportunity for a better understanding of the Americas. 
No student of Latin America can fail to find a deep feeling for these 
ountries through the singing and appreciation of the traditional 
olk songs which have come from their people. 


A common misconception of the Latin Americas has come through 
the attempt to classify the music of the Latin American countries as 
1. whole and the failure to study the individual music of each coun- 
try. Too often the music of popular dance styles imported or copied 
n the United States is classified as Latin music and takes the place 
f a well-rounded collection. 

Few collections have been made which offer as rich a variety 
of music as the one collected by Dr. Rebecca Switzer of the Depart- 
ment of Foreign Languages at the Texas State College for Women 
in Denton and Director of the T.S.C.W. Summer School at Saltillo. 
This collection is available to the students at all times and serves as 
an authoritative background for the frequent Pan-American programs 
given at the college. 

Forming a basis for a great part of the music of other Latin 
countries are the songs of Spain which were brought to the new 
world where they have mingled with the different Indian cultures 
and produced for each country a unique music which is typical of 
that country and that region alone. For this reason the T.S.C.W. 
collection is rich in songs from Spain, such as the Cantigas collected 
by Alfonso el Sabio dating back to the seventeenth century, little- 
known folk tunes from the Basque countries, music from the romantic 
South of Spain, from the flemencos or gypsy element, and even from 
the Moors who left a lasting impression on Iberian culture. 

With the indigenous Spanish folk tunes well in mind the student 
may turn to the varied music of the Americas and study more in- 
telligently this great cultural force in the New World. The majority 
of the music of the many Indian races in the Americas was an inte- 
gral part of the everyday life of the Indian long before colonization. 
Some of this music has remained entirely alien to the influences of 
Spanish music, while in other regions Indian music has lent it a 
unique color. 

Mexico gives us an example of the blending of Indian and Span- 
ish influence; the melodic character is Spanish whereas the rhythm 
and intonation is Indian. Some of the best-known Mexican music 
are the Sandungas, tapatios, and the huapangos. All of these have 
accompanying dances but are also sung. Popular among the Switzer 
collection are the ranchera songs which have grown out of the life 
on the large ranches of Mexico. These are sung with great spirit 
and are colorless unless interspersed with side comments and shouts. 
The well-known Alia en el rancho grande, Ay, Jalisco, no te rajes, 
and Chacha along with countless others represent this type of folk 





























Indians dancing in the courtyard of the cathedral, Saltillo, Mexico, during the 
Fiesta del Santo Christo de la Capilla on the sixth of August. 
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Music of Latin America 


ELIZABETH 


KEESEE 


music. Just as popular as the songs that express the gay spirit of 
ranch life are the corridos. These are ballads which repeat the same 
tune over and over again until the story is told; the majority of these 
have an infinite number of verses and variations. Corridos originat- 
ing from the revolution of Mexico during the early part of the 
twentieth century and sung by the different bands of revolutionists 
who invented new verses as they marched, have become popular in 
many countries. La Cucaracha, Cielito lindo, and Adelita appear many 
times in this collection with countless versions picturing the lives of 
the revolutionists and some of its famous figures such as Pancho 
Villa. 

Studies of the other great Indian countries, Peru, Bolivia and 
Ecuador which have inherited the rich Inca culture are found among 
the collection. Due to the difficulty in understanding and reproduc- 
ing satisfactorily this strange music, many native records have been 
collected. This music is written in the pentatonic scale and achieves 
real beauty when accompanied by the kenna, an instrument made 
from cane which most nearly approximates the human voice and for 
centuries has been in itself sufficient for the expression of the an- 
cestral joy and bitterness of the Inca. The whole scale is based on 
the intervals of the kenna and in this way differs from the oriental 
pentatonic scale. Today these are often sung in Spanish such as: 
Quisiera ser danzantito and Muchacaha bonita while the true Indian 
beauty is brought out in the songs not translated, Wasi Wasinta and 
Pumacal ’ay, Puma. 

Through the song, El Copihue Rojo, in the Chilean collection one 
learns of the Araucanian Indian who is noted for his bravery and 
long resistance to European invasion. This song which has as its title 


melon 


---Loa Beaumont! 





We are happy to join with other Beau- 
monters in extending you the keys to 
the city and sincerely trust your visit 


here will be very pleasant. 


ENTERTAINMENT HEADQUARTERS 
IN BEAUMONT ARE THE 
JEFFERSON AMUSEMENT CO. 
THEATRES 
JEFFERSON - LIBERTY 
TIVOLI - RIO - LAMAR 
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the national flower of Chile is the expression of the melancholy feel- 


ings 


of 


countries themselves, ombu, nandu, nanduti, and other Indian names 
appear frequently in songs such as La tejedora de 
theless European music has had more influence than the Indian, and 
forms of the polka and waltz are written by Paraguayan musicians 


on native themes. 


Her music could not 


and whose gaucho songs, the estilo, triste, and vidalita greatly en- 
rich S.C. W. collection. In his songs he portrays his life in 


his own rich dialect, with his vocabulary invented for his own use. 


TRE SRECORDIOC’ 


4 
\ 





of this indomitable 


Paraguay and Uruguay also offer to the collection a large variety 
romantic folk songs of extremely lyric quality. These songs are 
greatly enriched by the influence of the guarani Indians whose lan- 
guage has a very musical cadence produced by the fall of the accent 
on the last syllable of the words. Words such as the names of the 


the T. 


race. The Cueca and Zamacueca are also 
popular music forms. The Cueca was originally a lively dance form 
probably originating in the Andalucian region of Spain because of 
its similarity to the Zapateado, a dance of that region, but this Chil- 
ean form has taken on a rhythm of its own. Cantar eterno and Coraz- 
ones partidos are among this collection of vigorously accented music 
Other songs of Chile when sung make the student feel deeply the 
sentimental spirit of the Chilean race. Rio Rio typifies this with its 
tragic story of a young girl who goes to the river bank each evening 
to meet the boy who was drowned there while trying to cross the river. 


fail to be colorful, due to that romantic char- 


nanduti. Never- 


However, Uruguay, being a pampa country and settled largely 
by Europeans, is influenced little by her Indians, the Charrua and 
Guarani because of their nomadic character and lack of civilization. 





Senorita Maria del Carmen Perez-M; 
member of the Mission Cultural sent to 
the Saltillo School, Mexico by the Mex- 
ican government and the Secretary of 
Education to teach Mexican folk songs 
acter, the gaucho, who had a language, culture, and life all his own and dances. 


College Classics 
Folio For 


Instrument. 
@ 


College Classics 


® 
Write for Free Catalogue 


ALLEN 


Inter-Collegiate Music Inc. 
67 West 44th Street 





The Southwestern Musician 
buy a copy, Volume I, No. 1, 
1934, of this magazine. 
the Editor, Denton, Texas. 


New York 18, N. Y. 
wishes to 
December 





Please advise 


Military Band 


35 Marches That Every Band | 
Should Have. A Book for Each 
Each Book 40c. 


For Orchestra 


& Separate Folios Containing 
Over 60 Outstanding College 
Songs. Price, $1.50 Each Folio. 
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Most music teachers have long recognized 
the value of recording as an aid to teach- 
ing music. A good library of records can 
do much to develop an appreciation and 
understanding of music. Tonal quality, in- 
terpretation, phrasing, etc., can be studied 
in good recordings, and pupils in turn can 
find a desirable goal toward which to 
strive. 


Comparatively new to most music teach- 
ers is the use of instant recording, with 
which the pupils themselves can be record- 
ed as they play or sing. These records can 
be played back immediately, giving the 
student an opportunity to hear himself. 
One recording with its impersonal, impas- 
sive, and impartial facsimile of the pupils 
performance can do more in a few mo- 
ments than can be accomplished in years 
of preaching, perspiring, or pleading for 
those desirable goals of good intonation, ex- 
pression, phrasing, and interpretation. 


New Recorpio Designed for Music 
Education 


Wilcox-Gay has produced something en- 
tirely new in RECORDIOS designed parti- 
cularly for Educational purposes. They have 
built into these fine new machines the 
same professional quality that was to be 
found pre-war in only the more costly pro- 
fessional equipment. Along with the pro- 
duction of a high quality professional RE- 
CORDIO designed especially for Educational 
purposes, the operation is so simplified that 
a trained recording technician is not re- 
quired to obtain professional quality re- 
cordings. 

This new post-war EDUCATOR RECORDIO, 
priced at $200, fills a definite need at a 
price that is within reach of every school 
or even private teacher. Ruggedness and 
versatility have been incorporated into this 
professional quality machine to fit the 
special needs of AUDIO-EDUCATION. 


In addition to the increased capacity as 
a recorder, phonograph, and public address 
system, the models are equipped with facil- 
ities for recording radio programs, for 
plugging in a telephone line so as to record 
telephone conversations, and for plugging 
in an extension speaker. 


Advantages to Music Teachers 


The EDUCATOR RECORDIO 
tional tool not a plaything. Its possibili- 
ties in the Public Schools are unlimited. 
Radio classes can make extensive use of 
this fine professional recorder. Speech clas- 
ses and Dramatics classes can use this 
method of Audio-Education to let the stu- 
dent hear himself as others hear him. Rec- 
ords can be made before and after instruc- 
tion for a comparison in measuring the 
progress of a speech or dramatigs student. 
Spanish classes can use the RECORDIO to 
give the student an opportunity to hear his 
own enunciation and accent, and correct 
any faults. Spanish students may be given 
Spanish dictation, or they may want to re- 
cord Spanish songs to help improve them be- 
fore presentation on a school program. Other 
foreign language classes can of course 
make similar use of RECORDIO. History and 
English classes can profitably use the RE- 
CORDIO to get recordings of important 
events broadcast by radio, such as the for- 
mal surrender of the Japanese to General 
MacArthur or a radio presentation of a 
classical drama. 


is an instruc- 


Physical Education classes can use both 
the phonograph and the public address to 
provide music or instructions for group 
work. Tap dances of clog dances can be re- 


FOR MUSIC TEACHERS 


corded to help the student improve their 
precision in these and other rhythmical ex- 
ercises. Shorthand and typing classes can 
use the REcCORDIO for dictation or to furnish 
music for exercises in rhythm. 

Certainly all types of music classes can 
make wonderful use of this type of Audio- 
Education. With the use of an extension 
speaker, the EDUCATOR RECORDIO is ideal for 
a source of music at school social functions. 
The public address can always be used for 
giving directions to any large group in- 
cluding outdoor rehearsals and workouts. 


Valuable for Private Music Instruction 


Violin teachers, voice teachers, teachers 
of elocution and public speaking, and band 
and orchestral instrument teachers should 
use a RECORDIO. Recordings should be made 
of the progress of a pupil or pupils (en- 
sembles) as a practice proceeds. A few meas- 
ures should be recorded at a time, then 
played back immediately for illustrative 
purposes. Finally just before a concert, re- 
cital, or contest, a last complete recording 
should be made to point out the critical 
points for the pupils. A great deal of care 
and painstaking work can be exacted of a 
pupil for this final recording, if the pro- 
fessional goal is held up to the pupils. 


Immediate Delivery 


The 6A20 EDUCATOR RECORDIO is priced 
to schools and teachers at $200, complete 
with microphone. We can give you im- 
mediate delivery on these wonderful new 
Educational machines. For the best re- 


cording GET RECORDIO. 


fel Th cn 





RM. 


765 Biche : 


Abilene, “Texas 
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4-YEAR COURSE OF MUSICAL STUDY 


SCHILLINGER SYSTEM 


MUSICAL COMPOSITION 


by 
































stra 
a Joseph Schillinger 
aining | 
llege 
Foto. Here are all the traditional elements of musical study— 
a pitch, rhythm, harmony, counterpoint, form and orchestration 
| —presented in a framework so reasonable, so precise and 
| so clearly integrated that the student acquires a thorough 
| . o . *,* 
7 | training in musical composition. 
— The SCHILLINGER SYSTEM rests on a basis of sound mathematical 
: research. It applies equally well to the classics of the past and the music 
eatin of today. 
| The composer will discover that the The teacher of music in any of its branches 
aed a Schillinger method broadens his range of will find that the Schillinger method re- 
om musical ideas and offers fresh suggestions presents a full 4-year course in musical 
an . 
‘ish for their development. composition. 
id —— | — Starting with the fundamental concepts of 
we For the arranger the Schillinger System iS pitch ard rhythm, it achieves a unique 
for a practical tool to increase his output integration of musical elements, melody, 
poe and save time. harmony and counterpoint. 
“" 
- The SCHILLINGER SYSTEM stresses universal principles and relates them to the broad field of 
ers music—performance and orchestration as well as composition. 
and 
uae Musicians, composers, teachers and students will find ‘‘The Schillinger System of Musical Com- 
m. 3 : position” original, stimulating and musically satisfying. 
hen 
tive Price for the set of two volumes: $30.00 
re- 
| ¥ 
noe Write for the descriptive booklet by filling in the coupon below. 
a You may place your order with your music dealer, book store or with the 
pro- publisher. 
Published by 
CARL FISCHER Cooper Square, New York 3, N. Y. 
, INC. Boston @ Chicago ®@ Dallas ®@ Los Angeles 
iced 
Department ADU Gentlemen: | 
CARL FISCHER, Inc. 1 am enclosing $...... ee | 
62 Cooper Square sets of “The Schillinger System of | 
New York 3, N. Y. Musical Composition.’ 
or your ___Please send me the descriptive book- 
Regular Dealer let on the Schillinger volumes. 
nag OEE STS TE a I ec undeewe ru hind 40 %<o0 l 
| 
| 
{ 





The Uruguayan could not fail to be influenced by the music of Ar- 
gentina just across the river Plate, and claim along with the Argen- 
tines the folk music of the Pericon, a national dance, the Zamba, 
Milonga, and Tango. The first two belong to the gaucho and the 
latter two are claimed by the metropolis. 


The tango as a music form in Latin America is attributed al- 
most wholly to Argentina. She has taken this European, sophisticated 
dance for her own and given it a quality that distinguishes it from 
other tangos by its emotional intensity and the influence of the 
milonga, an Argentine form. This tango almost always tells a story 
of unfortunate love. The oldest and best loved by the Argentines is 
the Cumparsita which appears among the collection. The Argentine 
has made his own adaptations of the tango to express his happier 
themes; this lighter mood appears in his canciones portenas, songs 
which embrace the rhythms of the milonga and tango and yet have a 
more lyric quality. Illustrative of these songs are Caminito and El 
Clavel del aire. Argentina has also inherited the rich folklore of the 
gaucho and has among her pampa music the gato, a dance form, 
and the song forms, triste, estilo, and vidalita as in Uruguay. 


The music of Brazil presents the greatest variety to the collection. 
srazil’s lack of racial prejudice and consequent ability to assimilate 
all races is reflected in her songs which combine elements of the 
Portuguese, Indian, and African. The most carefree and light-hearted 
music of all Latin America is found in the sambas of Brazil which 
play an important part in the annual Carnival of that country as 
expressions of gaiety during the festival. Popular also with the 
people is the marcha, a gay one-step. New versions of forms of the 
samba and marcha, which are based on African rhythms, continually 
appear as popular songs comparable to the contemporary dance 
music in this country. However, Brazil does not lack folk music; 
the xacaras, or ballads of Portugal are preserved in song and music 
in Brazil although they are in some instances extinct in the mother 
country. Among the Amazonian Indians, music is used to induce 
magical power, however, the music is difficult to find and therefore 
rarely heard. 

As in Brazil, the African influence predominates in music of the 





The late Josef Lhevinne wrote 
regarding 


TECHNIC 


for Piano 
by Hans Barth 


“I have examined Hans Barth’s Technic. 
It is a model of clarity and conciseness and 
should prove a great time saver for the stu- 
dent as well as for the teacher. I recommend 
it highly.” 


Price — $1.00 


J. FISCHER & BRO. 
119 West 40th St. 
NEW YORK 18, N. Y. 








Caribbean area. In Haiti the Spanish music is almost unrecognizab| 
because of the African influence. The same is true in Cuba wher 
the conga and the rumba originated. However, this is not true ij; 
Puerto Rico where the Spanish influence has been preserved an 
many of the songs such as E/ capitan de un barco retain the Spanis! 
qualities. 

The students of the Foreign Language Department at the Texa 
State College for Women not only have this large collection (on! 
partially mentioned here) for their own enrichment and enjoyment : 
but also try to balance their Pan-American programs so that all sti 
dents of the College may observe the vast differences in the musi 
of the American countries. In the special assembly program durin 
Pan-American week, they included among their selections Mantelito 
blance, a Chilean song, El Copihue Rojo, from the Indian folklore of 
Chile, Corazones partidos, a cueca from Chile, Chacha, a Mexica 
ranchera song, and Paloma torcaza, a song by the contemporary Mex 
ican composer, Agustin Lara. 

In addition to the many opportunities offered to the T.S.C.W 
students in Denton for better understanding of Latin Americ 
through music is the opportunity of attending each summer the si 
weeks season in Saltillo, Coahuila, Mexico, sponsored by the College 
Living among the people of Saltillo for this period has a lasting § 
effect upon the students in regard to Latin America. An important f 
aspect of this experience is the music which they hear daily. Th: 
songs to which they listen idly over the radio, music played by the ff 


band in the plaza, and by the Mariachis who serenade them in th« 
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MUSIC IN TEXAS 


By LOTA M. SPELL 


J. R. Reed Music Co. 
Austin 
Whittle’s San Antonio Music Co. 
Dallas San Antonio 
Price $2.00 











1867 79th ANNIVERSARY YEAR 


1946 


CHICAGO MUSICAL COLLEGE 





Founded by Dr. F. Ziegfeld 
RUDOLPH GANZ, PRESIDENT 
* * 


Member of the North Central Association of 
Colleges and Secondary Schools and National 
Association of Schools of Music. 


CONFERS DEGREES OF B. MUS., B. MUS. ED., M. MUS., M. MUS. ED. 


* * 


The College takes pleasure in announcing 


JOHN C. KENDEL 


President, Music Educators National Conference 
as Guest Chairman of the Department of Music 
Education for 


SUMMER MASTER SCHOOL : 
JUNE 24 TO AUGUST 3 


Address the registrar for special Summer Bulletin 
64 E. VAN BUREN STREET CHICAGO 5. ILLINOIS 
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The Foundation te Good Musucianship 





NEW 


TWO RECREATIONAL PIANO BOOKS 


(BOTH GRADE 2-3) 








FAMOUS ) FAMOUS 


OPERA THEMES | HYMN TUNES 


Arranged for Piano Solo % Arranged for Piano Sol 
by | with Some Duets b 

T. Robin MacLachlan ) Howard Kasschau 
Price, 85 cents each. 








y 










Well known melodies everybody enjoys playing arranged by experienced educators. 


These are especially enjoyable as they reflect a pianistic and educational appreciation. 











FOR TEEN - AGERS AND OLDER BEGINNERS 


The MacLACHLAN PIANO BOOK 


Price, One Dollar 


MacLACHLAN-AARON | 


PIANO COURSE THREE Rs IN MUSIC 


Reading, Writing, Rhythm 
Books |, Il, Ill 


Each, 85 cents By 
—— FISH AND MOORE 
THE MacLACHLAN 
FOURTH PIANO BOOK 
Price, One Dollar All the essentials of elementary music study are clearly and con- 


cisely presented. Valuable for learning notation and as a basis for 
first year harmony. 


































Price, 75 cents 


A foundational work which is inclusive, simple and practical. The 
authors have crystallized in this course their successful ideas of 
twenty years experience in teaching piano. 








COPIES OBTAINABLE AT YOUR MUSIC STORE OR FROM 


SCHROEDER & GUNTHER, Inc. 


For Better and More Attractive Piano Teaching Material 
6 EAST 45th STREET NEW YORK 17, N. Y. 
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homes in which they live—all contribute to a deeper appreciation 


of the Mexican people. 

Moreover, there is a continual effort on the part of the School 
to provide a rich program of instruction regarding the vast store 
of music from the different regions of Mexico. This is offered through 
different courses taught by visiting authorities in the native folklore. 


In Spanish 213 they are taught dances from Michoacan, Tehuantepec, 


Vera Cruz, and many other regions of Mexico. The students 


sing the songs from these regions and learn something of the folk 
background of the In Spanish 4381 artists of Saltillo 
in presenting programs of the folk music of Mexico. 


also 
songs. unite 


During the past two summers the students have enjoyed the rare 


opportunity of studying with members of the well-known Misiones 
Culturales. These cultural missions are formed by very talented 
specialists in the fields of music, dance, and art, who come from 
various sections of the country and who share with the students 
the fruits of their years of study and collection of folk materials. 


This sent to the T.S.C.W. at the and 
through the courtesy of, the Mexican Government and the Secretary 


of Education; last year, they 


group is school expense of, 
remained at the school for two weeks 
From them the students learned songs of the Tarascan Indians such 
as Jicalpcatie as well as songs from other regions such as Michoacan, 
Oaxaca, and the capitol. The instruction in these dances and songs 
was richly colored with authoritative references to the history and 
background of each. Not only was there the opportunity to learn 
from these visiting artists, but also to meet and know them personally. 
the 
programs 


In addition to Cultural 


which 


classes, Mission presented 
included artistic performances 
of folk songs and dances and fascinating accounts of old legends and 
tales. 


frequent 
and comprehensive 


Students who go to Saltillo return with an appreciation and love 
for Mexican music which never leaves them, and later, upon hearing 
some song from Mexico, are immediately carried back in spirit and 
are bound closer to the Mexican people through these experiences 


of their folk culture. Not only is this true of the student of Mexico, 


but also of any sincere student of Latin American music, who does 





not merely identify the music that she hears, but who can distinguis 
by its spirit the country, region, or town from which it comes. Mor 
important still, she experiences sympathetically those human emotion 
of love, longing, sorrow, and joy which from all time have prompte 
in various tongues and styles the spontaneous songs of folk peopl 
It is through these overt expressions of thought and spirit that w 
know and understand the true charatcer of the people. 


ELIZABETH Keesee, Instructor of Spanish in the Department of Foreig 
Languages at the Texas State College for Women, a native Texan excellent 
versed in knowledge of the Spanish language, has had unusual opportuniti 
to observe the effect of the use of Latin American music as an education: 
project. After graduation from the Texas State College for Women she r: 
ceived a scholarship for study in Uruguay where she remiined for two year 
There she had the privilege of close and intimate association with Mrs. Ro: 
Summers, who is an authority on Latin 
many years collecting and studying music from the different regions of Sout 
America. Miss Keesee also spent one summer in Santiago, Chile studying : 
the National University of Chile. She has heen associated with the T. 5. C. V 
Summer School at Saltillo for five summers, and is now Assistant Director « 
this internationally recognized educaticnal project sponsoring Pan America 
Unity 


American music and who has spent 





BERTON COFFIN 
BARITONE TEACHER OF SINGING 


434 WEST 120th St. New York City 27, N. Y. 








TEXAS SCHOOL OF FINE ARTS 


Accredited by the State Department of Education 


MIRIAM GORDON LANDRUM, Director 


College and Preparatory Courses in 
MUSIC SPEECH ART 


200 West I9th Street Austin 21, Texas 











CAMERON McLEAN, Baritone, Concert Artist, Teacher 





Dr. McLean in one of his characteristic song interpretations. 
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has been engaged as guest voice instruc- 
tor for the 3rd consecutive summer to 
conduct a three weeks session at the 


Musical Arts Conservatory 


Amarillo. Texas 


Beginning July 1, 1946 
For information address: 1710 TYLER STREET. 


NEW YORK hails him A rare delight. Sincerity, simplicity 
and spirituality. A vivid, vital tone painter of song. Wm J 
Henderson, Herald-Tribune. 


CHICAGO says of him Interpretative intelligence. Devries. 


LOS ANGELES salutes him A superbly unique Artist. 
Mason. 
PHILADELPHIA greets him Every song is a miniature 


drama. Isaacson. 

TORONTO claims him A Master Artist. Charlesworth. 

MILWAUKEE states He 
champion. Davies. 

MINNEAPOLIS announces Superlatives are not out of or- 
der in recording most of his offerings. Dr. Nillson. 

BOSTON acclaims him Possessing a voice of rich resonance. 
He sings as easily as one would slip into an old coat. Wm. 
Arms Fisher. 


came unheralded but leaves a 
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“Vesta Hastings CHucker 


(oncert Pianist 


Available for Recitals — Season 1946-47 
New Interpretations of the Old Masters — An Unusually Attractive 
Program Now Ready 


1652 Speedway Wichita Falls, Texas 
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T. M. E. A. Holds Regional Meets 


TMEA Music Competition-Festivals are informative, stimulating, 
and interesting. Vocal, Band, Orchestra and other Instrumental com 
petitions have been held throughout the state within different Regions 
of TMEA. Details of these musical feasts will be carried by the News 
Sulletin edited by D. O. Wiley, Secretary-Treasurer, TMEA, Lub- 
bock, Texas. News carried in this issue of Southwestern Musician di- 
rectly pertinent to membership of TMEA is the excellent thesis by 
Gilbert Waller, speaker at the TMEA convention clinic, held recently 
in Waco, Texas. 


Special reports have come from the Comnpetitive-Festival of Region 
IV which was held in Gladewater, April 25 and 26. The Gladewate1 
High School Band, directed by Alto Tatum, was host to all the bands 
in the district. Fifteen hundred visitors, members of more than twenty 
bands of Region IV, participated and provided entertainment in this 
meet. The final division grade listed in the columns of content mark 
ing registered “first class’’ work in many of the demonstrations. The 
Gladewater Band is generally recognized as “tops” throughout Texas 
and the Southwest. For the past ten years it has distinguished itself 
on many occasions and won many trophies and cups at competition 
festivals. 

(Under the direction of Alto Tatum, able conductor, Vice-President 
TMEA, and State Band Chairman, the organization will work to 
continue a model organization upholding TMEA standards. 


The thirteenth annual Summer Band School of Texas Technologi- 
cal College will be held June 5 through July 16, 1946, Lubbock, Texas. 
\n outstanding event in annals of Texas bands organizations the Sum- 
mer Band School has much to offer prospective students. With Instru- 
mental Musie classes for all band instruments, theory, conduction, 
band maneuvering classes, twirling for drum majors and majorettes, 
tovether with the two bands (Concert, Intermediate) to gain addi- 


he” Gensrtrrrreererriviivceratstetsocarivarereesecrevscivaniicerscsvetvariviataeervcerevvevantieensrevsevt7 
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| 1 Ta al A Y YO 
FOSTER SONGS 
| TRANSCRIBED FOR TREBLE VOICES 

: By George F. McKay | 















sereabaneseets 


With a Pageant in Seven Episodes 











| pnbwangergs zestful treble arrangements of the 
Hi favorites and some of the lesser-known songs of the 
beloved Stephen Foster are given in this book. Simple 
modern piano backgrounds add much to the two-, three-, 
and four-part choruses which are all in easy voice range. 


paanenes 


TU 


on the 26 songs in the book. Any school group, large or 
small, may present a most interesting evening’s enter- 
tainment, using this material only. In addition to the 
complete words and music of the songs, a continuity 





| 

a 

| The book also includes a pageant in seven episodes based 
| 


supplies the dialogue and a part for a Master of Cere- 1] 
monies 


Price: 75c, postpaid 
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HALL & McCREARY COMPANY 


Publishers of Better Music 
435 S. Wabash Ave. Chicago 5, Ill. 
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Secretary-Treasurer TMEA, Director 
Summer Band School, Lubbock Tech 
Lubbock, Texas 





D. O. WILEY 
ROBERT MADDOX 


President of TMEA, Band Director 


Odessa, Texas. 


tional repertoire experience, Texas Tech maintains one of the nation’s 
outstanding band schools. 

Teachers working toward their Instrumental Music Certificates and 
renewals, or toward their Master’s degrees, with a minor in Band 
Music, will find Texas Tech an ideal place to go to summer school. 

College students enrolled in other divisions of the college are now 
eligible to play in the summer band. 

The Faculty will include Dr. W. M. Whyburn, President; Dr. Er- 
nest Wallace, Summer Session Executive; Dr. Julien Blitz, Professor 
and Head of Music Department; D. O. Wiley, Director of Summer 
Sand School, Conducting, Senior Band; R. A. Dhossche, Director of 
second band, flute; James B. Nevins, Woodwinds, Theory for Pre- 
College Students; D. W. 3rasses; Joe L. Hadlon, Brasses; 
Special Supervisor for girls under college age and Special Super- 
visor for boys under college age. 

For further information, address Mr. D. O. Wiley, Director, Texas 
Tech Summer Band School, Tech Box 44, Lubbock, Texas. 


Crain, 





HUBERT KASZYNSKI 


CONCERT PIANIST — AVAILABLE FOR CONCERTS 


Teacher of Piano, Organ, Theory. Conductor Schubert Choral Club 
Organist, Choirmaster Holy Trinity Church 


Studio: 4337 Avondale, Dallas Texas 











MARY HARDIN-BAYLOR COLLEGE | 
FINE ARTS CONSERVATORY | 


Institutional Member National Association Schools of Music 
WALTER GILEWICZ, Mus.D., Director 
DEGREES and COURSES: Bachelor of Music with a major in 
PIANO, VOICE, VIOLIN, ORGAN, and MUSIC EDUCA- 
TION — Bachelor of Arts with a major in APPLIED MU- 
SIC. Lessons also available in string and wind instruments, 
percussion instruments, Harp, Cello, Piano normal, Piano 
ensemble. Group training afforded in Chapel Choir, Chorus, 
Orchestra and String Ensemble. 
TEN TALENTED ARTIST-TEACHERS COMPOSE THE 
MUSIC FACULTY — PRE-WAR PRICES PREVAIL 
CENTENNIAL YEAR IN 1945 


For Information Address: Gordon G. Singleton, Ph.D., President, Belton, Texas 
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A Unified Music Education Program for 
the Public Schools of Texas 


BAND MUSIC cachet 


With the coming of peace, we are entering a new era, in which 
new demands will be made of our public schools. There can be little 
Solid Snappy Well Arranged doubt that the whole school curriculum will be subjected to critical 
study and possibly revision. Any changes made in our public school 
offerings must of necessity grow out of consideration for the child. 
In this, music will be no exception. 
Imperial Mareh by Karl King So, several questions arise. Just what is our present situation? 
How are we influencing the musical lives of the child? Are we plac- 
ing’ proper emphasis on the music which has the greatest educational 
value? If not, what corrective measures should we take? 


One of the best of this famous composer. 
4/4 cut, easy, yet full and solid. 


It seems reasonable that all children should have an equal op- 
portunity to participate in any of the organizations which are rep- 
resented in our Association. For this to be true there should be ap- 
This well known march needs no introduction. proximately equal strength in the teaching personel of each of the 
Original arrangement by Barnes with full modern three divisions. According to the first T.M.E. A. membership list 
instrumentation. for 1945-46, sent out by our secretary, Mr. D. O. Wiley, our organi- 


March Gloria by Losey 


zation included the following, (exclusive of college people) 181 cho- 
ral members, 181 band members, 13 orchestra members and 12 un- 


Encampment Mar ch by Wendland classified members. A glance at these figures and it becomes obvious 
| Saale ghee ar weet 


that at present the children have but a very limited chance to parti- 
cipate in the orchestra. This means that many young people who 
should and would become excellent string players are denied this 
opportunity because no orchestra work is offered in their communi- 


A fine 4/4 cut time march with all parts within the 
range of the average band. 


ties. 


American Legion Post No. 1 Mar ch This situation is distressing to all T.M.E. A. members alike 
There is not a man or a woman within our organization who would 
by Keith P. Latey 


have this condition continue 

A good arrangement by Eisenberg of a solid march. One So, now that our greatest T.M.E. A. problem has been brought 
that the more advanced players will like. Full harmony. squarely into the open, where shall we begin with our solution? 
There are some who would try to place responsibility for our lack of 

a balanced music program, upon some other group within our asso- 

Navy Day Mar ch by Wendland ciation. This is not only unwise but also grosely unfair. We have 
here, a perfectly natural consequence of what might be termed the 
“American-Way” of life. The band, with its glamor, uniforms and its 
possibilities of quick development came to the front after World War 
I. School people took to it eagerly, instrument and uniform manu- 


A great favorite with Service bands. Military in spirit 
yet not difficult. 
Full band with conductor $1.00 each. 


facturers promoted it, colleges and universities prepared teachers 

and school boards employed them. This is exactly what happens in 

Crown of Jewels over ture by Panella the business world in our “American-Way.”’ Each new invention sets 

A medium grade overture with lots of pep. Very mel- up a new wave of industrial development which is frequently fol- 
odious. lowed by over-production and an unbalanced market 


Full band with conductor $3.00. Our economic problems find correction through what we call 


fe a ee 


Execution by Southwell 


Baritone solo with band in both treble and bass clef 
solo parts. Very, showy. No triple tonguing. 
Full band with conductor $2.00. 





Mardi Gras overture by White 


A fine concert number which requires very little rehears- 
ing. Has Audience appeal. 
Full band with conductor $2.50. 





Examine these publications at your dealers 





or send direct to the publisher. 
Send for Volkwein Band Catalog. 











VOLKWEIN BROS., Inc. MISS JEANETTE TILLETT ARCHIE N. JONES 


632-634 Liberty Avenue Pittsburgh 22, Pa TMTA State Chairman Committee Vice-Pres. TMEA, Associate Profes 
Applied Music Credits, President Fort sor of Music Education, University of 
Worth Conservatory : TCU Mus Texas, Austin, Texas. Lecturer, Con 
orth onservatory and Music ductor, Contributes much to TMTA in 
Faculty. Speaker TMTA Convention Texas 
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free competition. But, our Music Education problems must find their 
correction through an analysis of the values of the music, the types 
and the medium through which it is presented to the child. 

There are already many healthy signs indicating that this cor- 
rection is in the offing. Both Choral and Band people alike are be- 
coming suddenly aware that their destiny is bound up in the whole 
music program and they are therefore interesting themselves, more 
than a little, in the school orchestra. Administrators are beginning to 
ask: “Why do cities spend so much effort in developing a Civic Sym- 
phony in order that we might send our children to the Symphony 
Concerts and yet we fail to encourage them to form orchestras of 
their own?" Men like Dr. Archie N. Jones, Head of Music Education 
Division of the School of Music, University of Texas, have for the 
past six years been urging that every music teacher learn to play a 
stringed instrument. 

The Texas Music Educators Association is made up of excel- 
lently trained musicians, men and women of high professional ideals. 
We all want the finest possible Music Education Program for our 
schools. But, having grown up rapidly and being intensely busy people 
we quite naturally have developed some fallacies in our educational 
thinking. One of these which has been so widely accepted is that the 
string program can succeed only in the cities. Nothing can be further 
from the truth. The string program is not only much less expensive 
than other instrumental music activities but it is also more easily 
adaptable to any and all sizes of communities. Even in the smallest 
towns a complete and perfectly balanced string group can be started 
with only four instruments, two violins, one viola and one ‘cello (the 
string quartet). For this combination of instruments and also for 
various other combinations up to the full symphony orchestra, there 
are literally tons of fine music available of all grades of difficulty 
and by the greatest writers. A program of this kind has an additional 
advantage in that it can be handled by the Public School Music 
teacher, provided her college training has included sufficient work 
in stringed instruments. 

Members of this and other Music Educators Associations are al- 
ready asking: ‘‘How can we best translate these practical ideas into 


>* 


action 7 


Two things can be done. (1) Those of us who are now in th 
school music teaching profession can take refresher courses or wha 
ever means are at our disposal to enable us to do school orchestr: 
work. (2) This Association can go on record as a body taking a posi 
tive attitude toward the solution of our orchestra problem. 

To this end two resolutions have been prepared. There is nothin; 
in either of them which can hurt anyone but there is much which ca 
help all of us. These resolutions are as follows: 

“In order that the school children of Texas may have the 
fine musical training which comes from playing in the school 
orchestra, The Texas Music Educators Association, in its 
regular annual convention in Waco 7-8-9, 1946, has unani- 
mously adopted the following resolutions: 
(1) That the Superintendents and Boards of Education in 
the various cities and towns of! the state be urged to start 
the teaching of stringed instruments (violins, violas, violon- 
cellos and contra basses) in classes as a part of their school 
music program, and that adequately prepared teachers, in- 
struments and music be provided for this’ program as is be- 
ing done for the other branches of Music Education. 

(2) That the colleges and universities of the state be urged 

to include in the training of their Music Education students, 

enough stringed instrument instruction to enable them, upon 

graduation, to do school orchestra work. 


If the content of these two resolutions is given proper thought 
and positive action by Superintendents, Boards of Education, and 
Teachers Training Institutions, Texas may well be on the way toward 
national leadership in the development of a well balanced and unified 
Music Education Program. 

EDITORS NOTE: These resolutions were passed unanimously by the Texas 
Music Educators Association. The State Department of Education is mailing 


copies to School Superintendents, Presidents of Boards of Education and 
Heads of Schools of Music and College Music Departments over the state. 





LENA MILAM 


Director of Music Education 


Beaumont City Schools, Beaumont, Texas 














(For Pianists and Teachers) 


SCOTT HALL, DALLAS, TEXAS 
JULY 8-26, 1946 


BOMAReCRAMER*MASTER* SERIES 








Monday, Wednesday and Friday each week 


SERIES I — Nine Lectures — “Basic Principles of 18th 
Century Ornamentation” (Bach two-part Inventions 
discussed and played in entirety) 


SERIES II — Nine Lectures — “Constructive and Cor- 
rective Procedure in Developing Mental and Manual 


Technic” 
* 
Private Lessons by appointment (the hour) $10.00 
Lectures (each series) ome 18.00 


Mr. Cramer will give a closed performance of the 27 
Etudes of Chopin for those registered for private or 
class instruction. 








Address: MAE DIETRICH, 5744 Edison Court, Dallas 6, Texas 
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Music by 
Texas Composers 


AUGUSTA DOANE FREEMAN 
The Deep, Deep South 


New song and chorus in arrangements for mixed, treble, Song for solo voice. 
male, or unison voices. 1041 Chorus for mixed voices 


1042 Chorus for treble voices 
OSCAR J FOX 1043 Chorus for male voices 
Sam Houston (‘W°Tds by David Stevens) 


Song for solo voice. .... SG ist ahd. any dna, Dea CARL VENTH 


DAVID GUION 


1432 Chorus tor mixed voices. eet ey 15 I Am a Texan 
The Bluebonnet, Flower of Texas Song for solo voice 
(word 4 1038 Chorus for mixed voices 
s by Margery Armitage) 
1039 Chorus for treble voice 
Song for solo voice ..... * MB e. Ge 40 titel Mirada eatin 
1030 Chorus for mixed voices Roe. i 15 ; 
103! Chorus for male voices sre 5 


1032 Chorus for treble voices. athe JI. MEREDITH TATTON 


Band arrangement by Wm. D. Revell 


Will You Come to the Bower? 


(words by Thomas Moore, adapted by Dr. H. F. Estill; 
music arr. Fox) 


The Alamo (words by David Stevens) 
1393 Chorus for treble voices 


Song for solo voice ne . Hymn of Freedom 

1033 Chorus for mixed voices alan a, 15 812 Chorus for mixed voices 
1034 Chorus for treble voices................. 5 1392 Chorus for treble voices 
1035 Chorus for male voices... ery 15 1374 Unison chorus 

Band arrangement by Wm. D. Revelli........... 75 


How Sweetly Does the Moonbeam Smile 


FRANCIS DE BURGOS 
(words by Thomas Moore) 


Song for solo voice 40 Messengers (words by Charles Hanson Towne) 


- ‘ 1090 Chorus for treble voices 
Rain and the River (words by J. Will Callahan) 


SS . 50 

1088 Chorus for mixed voices . = gr een rd . 
1348 Chorus for treble voices | Nea orus tor treble voices 
1055 Chorus for male voices ar, ~ 


W. A. STIGLER (Author) 
WILLIAM J. MARSH My Lone Star Native State 


Salute to Texas (music by Gladys Pitcher) 


1050 Song and chorus for mixed, treble, or unison voices.. .15 1048 Chorus for treble voices 


SEE YOUR TEXAS MUSIC DEALER 


C. C. Birchard & Company 


Publishers of “‘A Singing School’, Basic Music Series 
285 COLUMBUS AVENUE, BOSTON 16. MASSACHUSETTS 


| 5 


Texas, May I Never Wander (words by Mark Miner) 
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GILBERT WALLER 


MARION FLAGG 
Director Music Dallas Public Schools, 
Dallas, Texas. Director newly organ- 
ized Symphony Orchestra Choral. Ac 


tive in MENC gram in Texas Schools. 


Report of M. E. N. C. Cleveland Meeting 


MARION FLAGG 


The first Music Educators National Conference to meet since 
the close of the war brought over 10,000 persons to Cleveland for 
eight days of consultation and inspiration. The first two days were 
given over to meetings of the 39 Consultants’ Groups which covered 
many phases of interest to those concerned with music education. 
There were groups considering problems of: (a) curriculum in pub- 
lic and private schools, rural, experimental schools, from elementary 
to college levels; class instrumental instruction; (b) 
groups: 


performance 
orchestra, band, chorus and choirs, instrumental and vocal 
ensembles; (c) teacher training; administration; research; guidance; 
(d) course offerings in theory, composition and arranging; music 
history and literature; musicology; conducting; (e) music in hos- 
pitals, industry, professional and trade relations, school and com- 
munity relations; press and publicity; (f) international relations, 
contemporary music, folk music; (g) audio-visual and scientific aids, 
radio, records and recording; (h) music libraries; (i) concerts for 
young people. 

Among the 40 and more performing groups heard during the 
week (of which one could hear only a few) many merited special 
attention. Ohio Day presented a string orchestra of 250, directed by 
Guy Fraser Harrison; a kand of 500, directed by J. J. Gagnier of 
Montreal; and a chorus of 1750 boys and girls who sang under Peter 
Wilhousky of New York. These high school students were gathered 
from 88 Ohio counties, and each section had one two-hour rehearsal 
with its conductor. Their music, as Fred Waring said, spoke from 
the heart, and every listener was moved. The Sesqui-Centennial Pag- 


ROCKY MT. TEACHERS AGENCY [ia 


ENROLLMENT 








Acting Director Department of Music 
ETSTC, Commerce, exas. Active M E 
N C, permotes Instrumental Music pro- 





Voice 


Breath Control 


VICTOR B. ACERS 


Faculty of Bible Baptist Seminary 


DIRECTOR OF 75 VOICE MALE CHORUS 


of First Baptist Church 
FORT WORTH, TEXAS 


DIRECTOR — TEACHER — SOLOIST — SONG LEADER 
Song Interpretation Voice Modulation 
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eant, celebrating 150 years of music in the schools of Cleveland, was 
effective and refreshing. The Detroit Teachers’ Symphony Orchestra 
gave an impressive concert on Thursday evening, having left schoo! 
Thursday afternoon, and returning to Detroit after the concert to 
be at their teaching posts the next morning. 

Significant emphasis throughout the Conference was centered on 
the international, world aspects of music in education. A group of 
Latin American composers, performing artists and educators formed 
an Advisory Council on Music Education in the Latin American R: 
publics, and laid plans which will affect education in Chile, Uraguay, 
Argentina, Brazil, El] Salvador and Guatemala. Senator Tom Co: 
nally made an impressive talk on “Our Foreign Policy” before tl! 
International Night audience, which considered the general theme of 
“Music in a World of Peace.” 

Among the music demonstrations, including class piano, class 
violin, multiple string quartets, etc., certain events emerged as ha‘ 
ing more than ordinary promise for the future. The sections on 
contemporary music brought the composer and the educator closé 
together. The adjudication demonstration clinics gave all present tl 
opportunity to rate the performing groups and then compare thei 
judgments with those of the official clinic judge as he analyzed hi 
findings before the performing group, their director, and the audi 
ence. The class violin demonstration conducted by George Bornoff, 
New York, aroused so much interest that a new National Schoo! 
Violin Association was formed, with Mrs. Marjorie Keller of Dalla 
elected a member of the executive committee. 

The newly elected officers of the Music Educators National Con 
ference are Luther A. Richman, Richmond, Va., President; Johr 
Kendel, Denver, First Vice-President; Miss Mathilda Heck, St. Paul 
Minn., Second Vice-President; Wyatt Freeman, Tulsa, member-at 
large of the Board of Directors. 

The Southwestern Division of the Music Educators National Con 
ference has been invited to Tulsa and to Dallas for the 1947 meeting 
The national executive committee will announce in June which in 
vitation will be accepted. The officers of the Southwestern Division 
are Hugh E. McMillen, Boulder, Colo., President; Miss Gratia Boyle, 
Wichita, Kans., First Vice-President; Paul R. Utt, Warrensburg, Mo., 


* . 


RACHMANINOFF 


These are the piano solos in Victor Album Set M722, 
as recorded by the composer 





DAISIES 

ETUDE TABLEAU —C Major, Op. 33, No. 2 
ETUDE TABLEAU — Eb Major, Op. 33, No. 7 
HUMORESQUE — Op. 10, No. 5 (Revised) 
MELODIE — Op. 3, No. 3 (Revised) 
MOMENT MUSICAL — Op. 16, No. 2 (Revised) 
ORIENTAL SKETCH 

PRELUDE IN E Major — Op. 32, No. 3 
PRELUDE IN F Major — Op. 32, No. 7 
PRELUDE IN Gb Major — Op. 23, No. 10 
PRELUDE IN F Minor — Op. 32, No. 6 


OTHER PIANO SOLOS 
THE BROOKLET (Schubert) 
THE BUMBLE BEE (Rimsky-Korsakoff) 
HOPAK (Moussorgsky}) 
LIEBESFREUD (Kreisler) 
LILACS 
LULLABY (Tschaikowsky) 
SCHERZO (from Midsummer Night's Dream) (Mendelssohn) 
SERENADE — Op. 3, No. 5 (Revised) 
SUITE IN E MAJOR (Bach) Prelude—Gavotte—Gigue 
VARIATIONS ON A THEME OF CORELLI 


Buy from your local music store. We do not sell at retail. 


CHARLES FOLEY 


67 West 44 St. New York 18, N. Y. 
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‘second Vice-President. State Representatives are: Arkansas, Mrs. 
Ruth Klepper Settle, Little Rock; Colorado, Hugh McMillen; Kansas, 
‘erald Weaver, Pratt; Missouri, Harling Spring, Kansas City; New 
lexico, Rollie V. Heltman, Belen; Oklahoma, Wyatt C. 
ilsa; Texas, Miss Nell Parmley, Austin. 


Freeman, 
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Dallas Teachers Go To Their 
First Conference 


MARY FREILEY, Adda Ward School, Dallas 
Firsts are always confusing. First conferences are bewildering. 
rst M. E. N. Conferences are no exceptions. One looks back on days 
d nights filled with events, colorful personalities and interesting 
tivities and a time all too short for adequate comprehension 

The atmosphere, on arrival, was full of excitement and anticipa- 

yn. One’s better judgement cautioned, “Plan carefully. Remember, 
u can’t possibly take in everything. Try to choose the most inter- 
ting and pertinent events.’ With this good advice in mind, here are 
me impressions gained of people and places: 

Ohio Day: sea of white shirts gigantic undertaking, loud but 
good, heart-felt singing. 

Severance Hall: soft-cushioned seats, blue plush, luxurious sur- 
roundings, home of the fine Cleveland Symphony 

Dr. Mursell: short, witty, trace of a British accent, keen intel- 
ligence. Lilla Belle Pitts: willowy, quick wit, Southern drawl, fast 
repartee, radiant personality. Dr. Harry Wilson: efficient, good na- 
tured, youthful spirit zest for living. 

M.E.N.C. breakfast: traditional gathering, homage to France's 
Clark, candidates displayed and key notes sounded. 

Lobby Sings: Spontaneous barber shop harmony, predominance 
of the male voice after long absent, moment of relaxation. Hour of 
Charm: eyefilling spectacle, slick arrangements professionally pol 
ished. 

Cleveland Sesquecentenial Pageant: Colossal, fine staging sim- 
ply done, smoothly presented by cities High Schools, big climax in 
O’'Hara’s “One World.” 


AMERICAN 
CONSERVATORY 
of MUSIC 


CHICAGO 





60th YEAR 


Courses in piano, vocal, violin, organ and all other branches 
of Music and Dramatic Art leading to 


DEGREES — BACHELOR OF MUSIC, MASTER OF MUSIC 


Thorough preparation for concert, radio, opera and teach- 
ing positions. Many special features, weekly recitals, con- 
certs with full orchestra, lectures, school of opera, training in 
students’ symphony orchestra, bureau for securing positison. 


SUMMER MASTER SCHOOL 


Three Summer Sessions — May |! to June 22 
June 24 to August 3 and August 3 to September 13 


Special Summer Courses in Public School Music, Children’s 
Musical Training (Robyn System), Oxford Piano Course. 
Merle West Teacher Training. 

Member of the National Association of Schools of Music 


Send for free catalog. Address John R. Hattstaedt, Pres. 


American Conservatory Of Music 
516 Kimball Hall . . . Chicago, Illinois 
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ARKANSAS STATE BAND CONTEST 

With 3500 students participating, Arkansas’ first postwar Band 
Contest-Festival was held at the Little Rock High School April 18 
and 19. R. B. Watson, director of the Pine Bluff band, is president 
of the State Band Association, and the Festival was organized by a 
committee under the direction of Alonzo F. Lape, director of the Little 
Rock Band. 

The first day was taken up with solo and ensemble contest com 
petition for division ratings. No ratings were given on the Marching 
Exhibition held in the High School Stadium the first evening. 

For the first time in the history of the state festivals, no ratings 
were given on the full band performance. The decision was made by 
the state officers to play for criticism rather than ratings. Six Class A, 
13 Class B, 10 Class C and four Class D Bands participated 

Judges were Clarence Sawhill, University of Illinois; Bernard 
Fitzgerald, University of Texas; Ashley Coffman, Hendrix College; 
Henri Minsky, Peabody College, and Henry Wamsley. State College 
Mississippi. 


OKLAHOMA STATE BAND AND ORCHESTRA FINALS 


With fifty-two bands and seven orchestras competing the Okla 
homa State Band and Orchestra Contest was held April 25 and 26 
at the State University at Norman. The contest was organized b 
Leonard Haug, director of the University Bands 

Solos and ensembles played the first day; with marching and full 
group performances on the second. Regional elimination contests had 
previously been held, and the competition for places in all classifica 
tions was stiff. 





JEWELL HARNED 
PIANO — THEORY 


Harned Studio: 2209 Calder Avenue 


Jeaumont, Texas 

























A New Book! 


“THE APPRECIATION 
OF RARE VIOLINS" 


By Francis Drake Ballard 


Many Fine Illustrations. Over 100 Pages 
of Information and Inspiration. Limited 
DeLux Edition, Artistically Clothbound. 


$3.00 Post Paid. 


Order Direct From 


FRANCIS DRAKE BALLARD 


Collector and Dealer since 1915 
TROY, PENNSYLVANIA 


Send For List Of Available Rare Violins 











Among the judges were Walter J. Duerksen, Wichita (Kansas) 
University; Orien Dalley, conductor Wichita Symphony Orchestra; 
Frederick W. Westphal, Texas State College for Women; Lee Gibson 
and Maurice McAdow of North Texas State. Several members of the 
O.U. Music Faculty also assisted. 





T. S.C. W. “DAUGHTERS OF TEXAS” CONCERT BAND 


FREDERICK W. WESTPHAL, Conductor 

The eighty-seven piece “Daughters of Texas” Concert Band of the 
Texas State College for Women, under the direction of Frederick W. 
Westphal, completed its 1945-46 season with a series of informal “Pop” 
Concerts in the beautiful outdoor theater on the campus. 

This year marked the third season of “Pop” Concerts attended 
each year by thousands of students and townspeople. Featured with 
the band were faculty and student soloists, and a student conductor 
on each concert. 

Informality marked the concerts which had as their theme “Music 
You'll Like.”” Once again the Concert Band fully succeeded in its goal 
of presenting really good music to the public in a manner acceptable 
to every one present. 





Texas State College for Women All Girl Concert Band, Frederick Westphal, Director 











Musical Directors and Supervisors 





FIND IT CONVENIENT TO SEND THEIR 
REQUIREMENTS FOR — 


® BAND MUSIC 

® ORCHESTRA MUSIC 

® CHORAL MUSIC 

® METHODS, STUDIES, AND COLLECTIONS 


(All Instruments and Voice) 


® TEXT BOOKS, ETC. 


BECAUSE OF THE LARGE SELECTION 
AND PROMPT SERVICE, TO 


Southern Music Company 
830 E. HOUSTON ST. SAN ANTONIO 6, TEXAS 








Published in America for first time 


MOZART 
Songs 


for high voice, for low voice—$2.00 


THE JOSEPH PATELSON MUSIC HOUSE 
158 West 56th St. a. 2. Oe, BY 


or CHOIR GOWNS 
PULPIT ROBES 











WHO IS MOST IMPORTANT 


National Guild of Piano Teachers 


The Teacher? The Judge? The President? 
NO! 


The Pupil is the focal point of all Guild activity. The Syllabus is written for 
him, the judge travels to hear him play, the big Directory contains his name, 
the National Fraternity of Student Musicians is for him. 


The zest of accomplishment, the benefit of balanced study, and individual 
advancement are the privilege of each Music Pupil in our Great Land. 


Parents and Teachers are given information on the 
nearest Guild Center by addressing 


Irl Allison, president, Box 1113, Austin 6, Texas 
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— 1:05 A.M. “The Contribution to the Music Education Program by 


time & Texas. 


00 11:25 A.M. Brief Recess. 
11:30 A.M. Music: Dr. Paul Van Katwijk, Dean, School of Music, , si : ; 
OUSE Southern Methodist University. DR. T. SMITH McCORKLE Sas See ee eee 
m. 12:00 A.M. Adjournment for Luncheon. Fine Arts, Texas Christian University, sic at Southwest Texas State ‘Teacher 
AFTERNOON SESSION Fort Worth, Texas College, San Marcos, Texa 
12:30 P.M. Annual Luncheon, Crystal Ballroom. 
1:15 P.M. Introduction of Guests. r Dir , 
~ 7 " . . . — , -ctors t . SOC li on. 
_ 1:30 P.M. Address, Dr. M. E. Sadler, Texas Christian University, a of | ore “ ne , ~~ ; 
| Fort Worth, Texas. This meeting of T.A.M.S. was held at the same time as that 
Stole 2:00 P.M. Adjournment to Room 434. of the annual meeting of the Association of Texas Colleges, and 
quest 2:15 P.M. Presentation by President McCorkle and Discussion by delegates of this organization were invited to join the membership 
the Delegates of the Recommendations from the Board of TAMS tn o benches. 
More than one hundred people including leading educators and 
musicians of Texas were present. 
— ° e,°e The program for the luncheon, arranged by Dr. Paul Van Kat- 
Effective Band Compositions wijk, included a group of songs and violin numbers artistically per 
formed by two students of the School of Music, S.M.U., Dallas. The 
address of the occasion was given by Dr. M. E. Sadler, president of 
an rrangements Texas Christian University. So excellent and forceful were his re 
marks that the association voted to include his address in the pro- 
by Russell Harvey ceedings of the annual meeting. A resume of this address is made 
by Dr. Sadler for publication in this issue of The Southwestern Mu- 
sician. 
: “ Cc 
Bortniansky — CHERUBIM SONG All officers and directors of T.A.M.S. were reelected for 1946 
(Full band $2.00, Symphonic band $3.50) 1947 by unanimous vote. The motion calling for this action stated 
that the objective of standardization, already in the process of rea 
Franck — PANIS ANGELICUS lization, should be carried to a successful conclusion by the same 
| > " >é rs W é »( ficers reelecte T.S ‘Corkle 
(Full band $2.00. Symphonic hand $3.50) ae Mea leaders who initiat 1 it. Officers reelected b Smith Mc ra 
President; Henry E. Meyer, Vice-President; H. Grady Harlan, Sec 
SUMMER IS A-COMING IN 
(Full band $2.50, Symphonic band $4.00 Di dla a 
KENT STUDIOS 
A a c a c 5 , , 
Palestrina — ADORAMUS TE and SANCTUS ALICE KENT, Violin RACHEL KENT, Piano 
Full n 2.00, Symphonic band $3.50 rn 
(Full band $2.00, Symphonic band $3.50) Beaumont and Port Arthur, Texas 
Just Published — 
HALLELUJAH — A Dixie Revival Scene Fort Worth Conservatory of Music 
ul an .00, Symphonic ban 5. announces the purchase of a new and permanent location 
Full band $3.00, Symph 41 $5.00 the purchase of iy 
426 S. HENDERSON, FORT WORTH, TEXAS—Telephone 3-2245 
Jeannette Tillett, Director E. Clyde Whitlock, Associate Director 
Highly Trained Staff of Associate Teachers 
ELKAN - VOGEL COMPANY, Inc. ghly 
, f Accredited by the State Department of Education and affiliated with 
1716 Sansom Street Philadelphia 3, Pa. Texas Christian University. 
For Further Information Address Mrs. Jack Griffin, Secretary 
— - 
'SICIAN MAY-JUNE 1946 











Report of T. A. M. 


The Texas Association of Music Schools, Dr. T. Smith McCorkle, 
resident, held its eighth annual convention, April 4 ,1946, in the 
lotel Baker, Dallas, Texas. The general subject for discussion was 
Curriculum Standards in Music Education.” The program for the 
orning session included: 

MORNING SESSION 


5. Annual Meeting 


1:45 A.M. Registration of Member School Representatives. 

1:00 A.M. “Report on Visitation to Member Institutions,” President 
T. Smith McCorkle. 

1:30 A.M. General Discussion. 

1:45 A.M. “The Need for Standardization at the Junior College 


Legel,” Mrs. O. J. Didzum, Director, Department of Mu 
sic, Hardin Junior College, Wichita Fallas, Texas. 

1:55 A.M. “The Correlation of Standards Between the Junior and 
Senior College Departments of Music,” Mr. Donald W. 
Morton, Chairman, Department of Music, John Tarleton 
State College, Stephenville, Texas. 





































the Junior College,’ Dr. John Lewis, Professor of Music 
Education, Texas Christian University, Fort Worth, 


11:15 A.M. “An Overview of Standardization of Music Instruction 
at the Senior College Level,” Mr. Carl Neumeyer, Profes- 
sor of Music Education, Southern Methodist University, 
Dallas, Texas. 
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HARDIN-SIMMONS UNIVERSITY 


Symphony Onchesha 


Successfully serving West Texas as an Artistic Symphonic 
Organization since 1934 


Now offers an extensive expansion program 





of study and performance 


ABOVE HERBERT PRESTON, organizer 
and director of Hardin-Simmons Uni- 
versity Symphony Orchestra, Abilene, 
Texas. 


LEFT Hardin-Simmons University 
Symphony Orchestra. 

















Made up exclusively of University musicians, student members of 
this organization have many additional opportunities for 
musical growth and musical participation. 








For information concerning the orchestra or for reservation in a section 
of this popular University organization, address Herbert Preston, Direc- 
tor of Orchestra, Head of the Violin Department of Hardin-Simmons 
University, Abilene, Texas. 
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etary; Board of Directors include Paul Van Katwijk, Wallace R. 
Clark, William E. Jones, and Wilfred C. Bain. 
THE PLACE OF FINE ARTS IN HIGHER EDUCATION 


(Synopsis of a talk made at a recent meeting of T. A. M.S. 


Dr. M. E. SADLER, President, T.C.U. 


From the standpoint of general college administration, we face 

SOME GENERAL PROBLEMS. 

Our first problem is to get our supporting and budget allocating 
oups to provide adequately for this work. Frequently these people 
in see the value of producing lawyers, doctors, chemists, geologists, 
nd tankers. But it is not so easy to get them to thoroughly appre- 
ate the value of the Fine Arts. To overcome this problem every 
ailable oceasion must te used to indicate the place and significance 

this work. 

A second problem is to get other schools and departments within 
particular institution to fully appreciate the place of Fine Arts in 

the total educational program. On most campuses there are three 
roups of attitudes. One group heartily appreciates and approves the 
program of Fine Arts. The second group has an attitude of tolera- 
tion and considers the work of Fine Arts an unavoidable nuisance. 
(he third group has hidden but very real opposition in that it feels 
that the work in Fine Arts is cumbering the ground and using re- 
sources Which should be used for worthwhile elements in the program. 
To overcome this difficulty those who are working in Fine Arts must 
approach their task in humility and with the utmost patience. In the 
final analysis, a quality program which produces good results will 
do more than anything else to overcome this hurdle. Those who are 
teaching in the field of Fine Arts should take every opportunity to 
explain their purposes and plans. 

A third problem is the difficulty of securing and holding the right 
kind of teachers in the field of Fine Arts. Musicians and artists are 
very peculiar—almost as peculiar as other human beings. Because 
of their varied interests and possibilities it is not always easy to 
keep them in a particular job. Satisfactory teaching conditions, rea- 
sonable salaries, and comfortable living quarters would frequently 


SUMMER BAND PROGRAM 


The "LITTLE" RHAPSODY IN BLUE 


By GEORGE GERSHWIN 


Transcribed by Frank Campbell-Watson 
Price - 
“B” Band....$3.50 
“C” Band 2.50 


Cond. Score....$.75 
Ex. pts. ea. .30 


Transcribed by 

WILLIAM TEAGUE 
POOR BUTTERFLY 

by Raymond Hubbell 


SONG OF THE MARINES 
by Harry Warren 


JUST A COTTAGE SMALL 
by James F. Hanley 


THINE ALONE 

by Victor Herbert 
WHEN YOU'RE AWAY 

by. Victor Herbert 
MEMORY LAND 

by Spier Conrad 
THE MOUNTIES 

by Friml-Stothart 
ONE KISS 

by Sigmund Romberg 


ROSE MARIE 
by Friml-Stothart 


WANTING YOU 
by Sigmund Romberg 


YOU ARE FREE 
by Kreisler-Jacobi 


Transcribed by 
DAVID BENNETT 
CLAP YO, HANDS 
by George Gershwin 
RIFF SONG 
by Sigmund Romberg 
SWANEE 
by George Gershwin 
BLUE ROOM 
by Richard Rodgers 
BODY AND SOUL 
by Johnny Green 
- Price 
“B” Band....$2.50 
“C” Band.... 1.50 


Cond. Score....$.50 
Ex. pts. ea..... .25 


MUSIC PUBLISHERS HOLDING CORP. 
Harms, Inc. M. Witmark & Sons Remick Music Corp. 
RCA Building, Rockefeller Center, New York 20, N. Y. 
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Dr. McGruder Ellis Sadler, Presi 
dent of Texas Christian University, 
Fort Worth, Texas, since 1941, now 
heads the proposed program of ex 
pansion for this great institution of 
3000 students, by launching a 1946 
building program of $3,000,000 

This recognized educator has many 
friends, members of the Christian 
Denomination throughout the nation 
in Texas and in the Southwest in 
particular, who will follow his lead 
ership in the proposed expansion 
of TC. U 

Born at Hobucken, North Carolina 
1896, his educational career include 
A. B., Atlantic Christian College 
\ Vanderbilt University 
Yale University Honorary 
Texas Christian University 
er in every ense of the 
throughout his career he ha 
erved as Minister of several Christ 
ian churches and has directed man 
religiou organization Important 
imong them Fact Finding Com 
mission of the Laymens Missionary 
Inquiry erving in Japan; Chair 
man State Advisory Commission on 
Child Welfare in ‘lexa President 
National Board of Education Disci 
ples of Christ; member Educational 
Commission Texas Christian Mis 
sionary Society member Board of 
Directors Fort Worth YMCA and 


ee 4 > American Red Cross; member Alpha 
DR. McGRUDER ELLIS SADLER Kappa Delta Tau Kappa Alpha 


President Texas Christian University Masonic Lodge ind Rotary Club 
Fort Worth, Texas An administrator versed in know 


ledge of the Fine Art Dr. Sadler 
has done much to make the School of Fine Arts of T. Cc. U 
institution of the nation 


a leading musi 
help in overcoming this problem. 

But hurdles and problems constitute only one side of the picture 
II. THERE IS A MOST ENCOURAGING DEVELOPMENT IN 
THE UNDERSTANDING AND APPRECIATION OF THIS FIELD 

We have abundant resources in our area and they are becoming 
increasingly available for this important work. 

From my viewpoint you have 
Il. SOME TREMENDOUSLY IMPORTANT TASKS TO PER 
FORM. 

You should give to the total student body an abiding understand 
ing and appreciation of the place of Fine Arts in life. You have a 
significant contribution to make to those departments which are train 
ing lawyers, doctors, business men, and so forth. Life in America 
desperately needs the enrichment which could come through a prope 
emphasis on the Fine Arts. 

Your second task is to thoroughly train those who are to go out 
as special workers in public schools and in communities. We need 
many more workers than we have at the present time and many 
our workers need more thorough training. 

In the third place you should discover, stimulate, and guide wisel) 
those who have the possibility of becoming real artists. This phase 
of your task has both a negative and a positive aspect. It is just 
as important for you to carefully guide those who can go only so 
far in music, art, or drama, as it is for you to guide those who 
have the possibility of going to the top. 

For a long time careful students of American life have been talk 
ing of our “cultural lag.” Technical advances of great importance 
have been made. These technological developments become a hazard 


ol! 


unless they are accompanied by a parallel in the enrichment and 
quality of life. You who are representing the Fine Arts have a unique 
opportunity at this point. 


VOERTMAN’S BOOK STORE 


DENTON, TEXAS 
BOOKS -i- 





MUSIC OFFICE SUPPLIES 








IF YOU ARE AVAILABLE 
IF YOU KNOW ANYONE WHO IS AVAILABLE 
WE HAVE SPECIFIC CALLS FOR 
Band and Orchestra Teachers—vViolinists, 'Cellists—Woodwind 
or Brass Teachers—Voice Teachers—Music and Art 
Teachers — Piano Teachers MEN OR WOMEN 
C. E. LUTTON, Mgr. -:- 64 E. JACKSON Blvd., Chicago 4, Ill. 
Clark-Brewer Teachers Agency, Music Dept 
If listed with me 


Is your record up to date 
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MUSIC FOR” EVERY “OCCASION 


ge 


For Sand 
THE DAVID ROSE SERIES 
OF ORIGINAL COMPOSITIONS 


HOLIDAY FOR STRINGS s DANCE OF THE SPANISH ONION OUR WALTZ 


Full Band $5.00 Full Band $3.50 Full Band $3.50 
Symphonic Band $7.50 Symphonic Band $5.00 Symphonic Band $5.00 


THE JOHN PHILIP SOUSA SERIES 
OF ORIGINAL MARCHES 


Arranged by DAVID BENNETT 


SEMPER FIDELIS NATIONAL FENCIBLES THE RIFLE REGIMENT 
WASHINGTON POST THE GLADIATOR THE THUNDERER 


$1.00 each 


THE BVC SERIES OF MODERN MARCHES FROM THE MASTERS 


Arranged by DICK JACOBS 


VICTORY MARCH Based on themes from Beethoven's ‘Symphony No. 5 in C Minor” 
MARCH OF THE FLOWERS Based on Tchaikovsky's “Waltz of the Flowers” 
MILITARY POLONAISE MARCH Based on Chopin's ‘Polonaise Militaire” 


75¢ each, including Conductor's Score 





COUNT BASIE SWING SERIES 


Quick-step arrangements of Count Basie originals . . . suitable for small or large bands 
Arranged by DICK JACOBS 


BASIE BOOGIE ROCKABYE BASIE 


EVERY TUB SENT FOR YOU YESTERDAY 
JUMPIN’ AT THE WOODSIDE SHORTY GEORGE 


RED BANK BOOGIE SWINGIN’ THE BLUES 


75¢ each, including Conductor's Score 


For Symphonic Orchestra 
THE DAVID ROSE SERIES 
OF ORIGINAL COMPOSITIONS 


HOLIDAY FOR STRINGS ° OUR WALTZ e DANCE OF THE SPANISH ONION 


Full Orchestration $5.00 Full Orchestration $3.50 Full Orchestration $3.50 
Symphonic Orchestration $7.50 Symphonic Orchestration $5.00 Symphonic Orchestration $5.00 


For String Encemble 
THE DAVID ROSE SERIES 
OF ORIGINAL COMPOSITIONS 


AS KREUTZER SPINS e HOLIDAY FOR STRINGS e “MY DOG HAS FLEAS” 
OUR WALTZ bd VALSE DE NUIT (WALTZ OF THE NIGHT) 


$1.00 each (Including Conductor's Score) 

~~ 

~~ 
7 


ss 
Ane Ne: PF ae Ie de 
BREGMAN, VOCCO and CONN, Inc. - 
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Sergei Saxe, Russian-American Composer, Visits Dallas 

Sergei Saxe, Russian pianist, composer, and poet of rare gifts, 
s greeted on a return visit to Dallas by.a host of friends and admir- 
ers. Mr. Saxe brings to Texas an album of newly recorded Parthenon 
Records containing Sergei Saxe Sonate Heroique for Piano (The 
Vatutin Sonata) exquisitely played by Mikhail Lastitchko, pianist. 

Mr. Saxe, distinguished Russian-American composer, was born 
in Kiev, Russia. At an early age he was deeply impressed and stimu- 
lated by the rich folk melodies of his native land, especially the tuneful 
songs of the Ukraine comprising the picturesque plains and meadows 
of the Dneiper River. The Russian people exvress themselves as thor- 
yughly and typically in their songs as in their world famous ballet; 
their dreams and longings, their joys and sorrows, and hopes are 
admirably symbolized in a multitude of folk songs which carry in a 
broad melodic line, all the emotions of the human heart. And one can 
call these the very elements of Sergei Saxe’s creative art. His music, 
though often bold and visionary in its conception, is deeply emotional 
in character and honestly romantic, in lineage and texture. That is 
why it far exceeds regional or national qualities and centers in an 
innately noble and, in the best sense of the word, international style. 
One of Sergei Saxe’s best known compositions, for example, the Rus- 
sian Thanksgiving, sung with repeated success by Lauritz Melchior, 
contains charming and striking harmonies legitimately originating in 
a perfect union of melodical invention and adequate development. 

Another composition already mentioned, the powerful Sonate He- 
roique (for piano) exemplifies the same characteristics. It was recently 
recorded by Parthenon-Hargail Records and issued in a 12-inch rec 
ord album and must be considered a brilliant addition to the reper- 
toire of contemporary piano music. Deems Taylor, distinguished Amer- 
ican composer, author and critic, has this to say about the Sonate He- 
roique (the Vatutin Sonata): “Sergei Saxe possesses a gift that any 
composer might envy, the gift of writing spontaneous and fluent 
melody. This is a talent that must be inborn; no school can teach it, 
no amount of experience can enable a musician to acquire it. In this 
work, his talent is admirably exemplified. The Record Album of this 
Sonata played by Mikhail Lastitchko, pianist, is available at Whittle 
Music Co., Dallas, Texas, as well as in established music supply 
houses throughout the country. 

One of Sergei Saxe’s outstanding characteristics is his love and 
erudite knowledge of poetry. His absorbing knowledge of Keats and 
Shelley poems—to which he has given exquisite musical settings- 
bear eloquent testimony of a searching and subtle undertanding of 
their lofty spirit. His lovely and truly noble setting of Keat’s beau- 
tiful sonnet, “‘When I Have Fears,” praised by several critics as one 
of the finest classical songs in contemporary music, is published by 
Carl Fischer, New York. 
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JULIA SMITH 


Pianist-Composer of The Stranger of 


Manzano. Former Texan, now of Juil 
liard Institute, New York City 


SERGEI SAX 
Distinguished Russian-American Com 
poser-pianist, (portrait by Demitri Vail) 


Among this composer’s orchestral works there is a Cantata with 
special appeal entitled Lament for Freedom for solo voice (Baritone 
or Mezzo-Soprano) and orchestra, a dark and brooding yet clean-col 
ored composition which develops into a stirring climax 

With respect to Sergei Saxe’s intimate understanding of poetry, 
it might be of interest to note that he is a poet of distinction in his 
own right. To his Elegy on the death of General McNair, one of 
America’s greatest soldiers, Sergei Saxe wrote a symphonic suite as 
an orchestral background for the poem which conveys to our readers 
the purity and beauty of his artistic spirit. 

Let us hope that Texas and the Southwest are soon to be eulogized 
in poetry and composition by this distinguished Russian-American com- 
poser. 


Opera Written By A Texan, Performed By Texans, Is A Success 


The North Texas State College School of Music, Denton, presented 
the Texas premiere of “There and Back,” by Paul Hindemith, follow 
ed by the first performance anywhere of “The Stranger of Manzano” 
—the music by Julia Smith and the libretto by John William Rogers 

-under the auspices of The Variety Clubs of Texas at McFarlin Au 
ditorium, SMU, Dallas, on May 1 and at North Texas State College 
Auditorium, Denton, on May 6, 1946. 

Both operas were produced by Mary McCormic, nationally recog 
nized as a former operatic star and now a member of the faculty of 
The NTSC School of Music, and directed by Dr. Wilfred C. Bain, 
Dean of the NTSC School of Music. The leading roles and choruses 
were sung by students of The NTSC School of Music. The music was 
played by the school Symphony Orchestra. Appropriate dances based 
upon definite Mexican melodies appropriately woven into the music 
of “The Stranger of Manzano” were done by students of the NTS¢ 
Modern Dance Club under the direction of Dr. Donnie Cotteral. The 
attractive scenery and costumes were designed by members of The 
NTSC staff. The excellent performances of these two musical inno 
vations reflect sincere commendation upon the high standard of schol 
arship and production maintained at the School of Music at NTSC. 

Dr. Wilfred C. Bain is to be especially applauded for conducting 
the student groups in their singing and acting performances. At all 
times the scores were beautifully played and the music interpreted in 
an attractive manner. The voices of the young singers soared above 
the full orchestral accompaniment throughout the performances. Ama 
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teur student singer-actors interpreted their respective roles with style, 
displaying musicianship and good vocal equipment. As actors, the 
youngsters were at their designated places at all times with no casual- 
ties and no omissions. Congratulations to Mary McCormic for coach- 
ing such finished student productions! 

“There and Back,” Hindemith’s short opera, is rather trying music 
to sing yet the “musical whimsey”, exhibiting all the composer’s “in- 
vention and deftness” was done with assurance by this particular stu- 
dent group. 

“The Stranger of Manzano”, by Julia Smith, is an opera consis- 
tently presented in a prologue and three scenes. The music is basically 
broad; at times it reflects borrowed motives and rhythmic tunes which 
are lost through a very ingenious interweaving into a new melodic 
design. Versed in genuine knowledge of the folk lore of the South- 
west, the composer astutely fuses Spanish-Mexican rhythm and fan- 
ciful musical rhyme to tell her story. The opera was inspired by the 
legend of the small New Mexico town of Manzano, “The Mystery of 
Manzano,” in Frank Applegate’s ““Native Tales of New Mexico.” The 
libretto, by John William Rogers, book editor of the Dallas Times 
Herald, proved an adequate and attractive vehicle for Miss Smith’s 
modern musical idioms. 

“The Stranger of Manzano,” is the second opera of this young 
Texas composer to be presented in the Southwest. Music lovers recall 
with pleasure its predecessor—‘Cynthia Parker”. Miss Smith, a tire- 
less worker, says that another opera is in the offing, even more 
original and modern! 

Congratulations to Miss Smith, a very attractive, clever and tal- 
ented young Texan, now a member of the staff of Juilliard Institute, 
New York City. It is a cherished hope that we of the Southwest may 
enjoy soon the privilege of a premier production of a third Julia 
Smith opera. 


Dallas Symphony Booking for Next Season 

Plans for the Dallas Symphony Orchestra’s 1946-47 season are 
still in the making. Artists engaged so far include Egon Petri, noted 
Dutch pianist, for November 10; Yehudi Menuhin, violinist, for the 
subscription concert of December 1; Gyorgy Sandor, Hugarian pian- 
ist, for the Bela Bartok piano concerto on December 15; Isaac Stern, 
violinist, for January 5; Hilde Somers, pianist, and Patricia Travers, 
violinist, for a Prokofiev-Mozart program on January 26; Blanche 
Thebom, mezzo-soprano, on February 9 for Brahams’ “Alto Rhapsody.” 

Tentatively planned is Gustav Mahler’s “Lied von der Erde” 
which will require a tenor and mezzo-soprano, not yet engaged. Verdi's 
“Requiem” is another project that will require soloists. 

Artur Rutinstein, pianist, has been engaged as soloist for one of 
a series of special concert events planned for next season’s symphony 
season. 

The orchestra season has been extended from twenty to twenty- 
two weeks and there will be fourteen instead of twelve subscription 
concerts. The season will open November 3 and close March 23. All 
concerts will be given on Sunday afternoons at the general schedule 
of three subscription and one special concert per month. The budget 
probably will be $225,000. 

Antal Dorati, the conductor, is musical director of the Dallas 
Symphony Society on a three-year contract with optional clauses for 
two additional seasons. Werner Gebauer, concertmaster, has been re- 
engaged for next season. 


T.S.C..W. Dance Group Books Dates for Fall 1946-47 
The Modern Dance Group of the Texas State College for Women, 
Denton, under the direction of Doctor Anne Schley Duggan, director 
of the Department of Health, Physical Education, and Recreation, is 
now booking engagements for the academic year of 1946-47. This 
well known organization representing dance in education will open its 
out-of-town engagements with a lecture-recital in Scott Hall, Dallas, 


on Tuesday evening, December 17, sponsored by the Civic Federatio: 
of Dallas as one of a series of programs emphasizing the creativ« 
arts. Definite commitments for a number of other out-of-town and out 
of-state engagements are pending final negotiations as to dates. 

The Texas State College for Women Modern Dance Group is be 
ing solicited for engagements that include appearances under th: 
auspices of various clubs and civic organizations, professional state 
district, and national health, physical education, and _ recreatior 
groups, and colleges and universities with concert and drama series 
attractions as well as from individuals interested in promoting bet 
ter dance programs at the high school level. 

The many requests for engagements received by the director of 
this student organization stem from the growing national prestig« 
of this college group of dancers who have appeared extensively o1 
tours throughout the South, Southwest, and Midwest States. During 
the Spring months of 1946, they presented a series of formal con 
certs and lecture-recitals in Texas, Illinois, and Missouri, appearing 
as one of four demonstrating groups at the National Convention of 
the American Association for Health, Physical Education, and Rec 
reation in St. Louis on Tuesday evening, April 9. Appearances ir 
Texas included a program on the Dallas Museum of Fine Arts Series 
and formal concerts on the Allied Arts Course of Southwest Texas 
State Teachers College, San Marcos, and in McFarlin Auditorium at 
Southern Methodist University, Dallas, as well as concerts and lecture- 
recitals in other Texas cities. Both a lecture demonstration and a for 
mal concert were presented at Southern Illinois Normal University 
Carbondale. 

In the engagements in Texas, the Modern Dance Group was as 
sisted by the Music Education Choir of the Texas State College for 
Women, directed by Mrs. Persis Terhune, Associate Professor of 
Music, with Betsy Cunningham, pupil of Doctor Stella Owsley, Pro- 
fessor of Music at the Texas State College for Women, serving as 
soloist. The collaboration of dance and music, when vocal accompani 
ments for many of the compositions were supplied by talented and 
well-trained young singers, resulted in highly effective productions. 
Betsy Cunningham, referred to by John Rosenfield, art critic of The 
Dallas Morning News, as a young singer of exceptional talent afte 
her appearance as soloist with the Modern Dance Group in Dallas, 
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The School of Fine Arts 


DEGREES OFFERED: Bachelor of Arts; Bachelor of Fine Arts in Music; 
Master of Arts. j 

THE DEPARTMENT OF ART includes courses in basic and advanced 
studies, including all media, as well as architecture and sculpture. 

THE DEPARTMENT OF MUSIC, offering courses in organ, piano, voice. 
chorus, the strings, orchestra and band is completely equipped to meet 
the needs of the beginner, or the advanced student. 

The Southwestern student has unusual opportunities in careful, individual 
attention, plus personal expression in campus activities. 
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so accompanied the group on its out-of-state tour for programs in 
\‘linois and Missouri where she sang the vocal accompaniments for 
both ensemble and solo compositions presented. 
While the personnel of the dance ensemble changes from year 
year as graduating members are placed in outstanding dance posi- 
ms in colleges and universities throughout the country, three im- 
portant members of this college organization remain intact. These 
include Anne Schley Duggan, director, Jeanette Schlottmann, assist- 
nt director and dance soloist, and Mary Campbell, accompanist- 
mposer. Doctor Duggan is a nationally recognized authority in the 
field of dance with innumerable contributions to the development of 
this art as teacher, author, and lecturer. Miss Schlottman has won 
ide recognition both as a performer and as a teacher in the field of 
dance. Miss Campbell brought a rich background of training and ex- 
perience to her affiliation with the Texas State College for Women 
Modern Dance Group, having served as accompanist-composer for 
ich internationally distinguished artists as Ted Shawn, Ruth St. 
Denis, Miriam Winslow, Foster Fitzsimmons and others on extensive 
tours in this country, in South America, and on the European con- 
tinent. 

The comments of the press and of distinguished critics in dance 
as an art form have been highly complimentary to this college group 
throughout the immediate past and preceding seasons of their appear- 
ances before large and enthusiastic audiences in the various cities in 
which they have presented programs. As an educational organiza- 
tion, it affords unusual opportunities for college students interested 
in dance as an art form and emphasizes its purpose of furthering the 
development of creative arts. Among groups that are interested in 
programs devoted to this particular art so closely associated with those 
of music, drama, and other of the so-called seven major arts recog- 
nized by authorities in the field of aesthetics. 


Bulletins for Young Artists Auditions of National Federation 
of Music Clubs Are Available Now 


Bulletins announcing the 1947 Young Artist Auditions of the Na- 
tional Federation of Music Clubs, are currently in the mails. These 








The Sensationally New 


“Cornish Rhapsody” 


by the Famous English Composer 
HUBERT BATH 


We are proud to announce acquisition of the American 
rights to this outstanding musical work that has attained 
exceptional popularity in England. 


“CORNISH RHAPSODY” was given its American pre- 
miere by the Boston “Pops’’ Symphony Orchestra, under 
the direction of Arthur Fiedler and was acclaimed an 
instantaneous success. 


Those desiring to add a touch of modern originality to 
the program should consider this meritious work. 


RECORD RELEASES 


VICTOR — Henri Rene and His Orchestra 
COLUMBIA — London Symphony Orchestra 
DECCA — Vivtor Young and His Orchestra 


Theme Piano Solo — 60c Complete Piano Solo — $1.00 
Theme Orchestration: Small—$1.75; Full—$2.50; Symphonic—$4.00 


Complete Symphonic Orchestration Available on Rental 
i Ad 


SAM FOX PUBLISHING COMPANY 
RCA Building -:- Radio City -:- New York 20 

















announce the prospective dates of the State auditions, which will pre- 
cede Regional and National hearings, as after March 1 ,1947, and 
of the Regional hearings as during April, 1947, the precise dates to 
be announced later. The Regional hearings will be three in number 
and will be held in Denver, Kansas City and Baltimore with the Na 
tional finals following in New York. Both Regional and National au 
ditions will te conducted by the National Chairman, Miss Ruth M. 
Ferry, of New Haven, Conn. 

The Young Artists Auditions of the Federation of Music Clubs 
are open to competitors in the piano, violin and voice classifications, 
and $1,000 and additional awards are offered to the winner in each. 
The gauge of judging in the Federation’s Young Artists contests is 
fitness for a national concert career. 

The competition is open to native or naturalized citizens of the 
United States, and to citizens of Canada, Mexico, and the Central and 
South American countries, who are between 20 and 30 years of age. 
Servicemen over the age limit of 30 now released from military serv 
ice who were able to meet all the requirements at the time of prior 
auditions will be eligible to compete in 1947. 

Copies of the bulletin containing terms of the competition and the 
repertoire may be obtained from State Chairmen of Young Artists 
Auditions of National Federation of Music Clubs. The Texas chai: 
man is Dr. Lena Milam, 1693 Pennsylvania Avenue, Beaumont, Texas. 


Leon Carson, New President N. A.T.S., Greets Membership 

Leon Carson, newly elected president of the National Association 
of Teachers of Singing, from his studio at 160 West 73rd Street, New 
York City, greets fellow members of the organization with an in 
formative and inspirational message regarding the growth and status 
of the N.A.T.S. 

“Under the leadership of Past President John C. Wilcox, ground- 
work for the future expansion of the National Association has been 
well laid. During the past two years our steady and outstanding 
growth has excited the admiration and wonder of other older organi 
zations and at Detroit congratulatory statements to this effect were 
made by the leaders of such important organizations as the Music 
Teachers National Association and the National Association of Schools 
of Music. We now find our leading musical association in company 
of and contemporary with the nations leading musical associations 
It is planned to accelerate our regional as well as national activities 
to the point where they will touch the professional life of every mem- 
ber. Our membership, now close to the 550 mark, consists of the most 
reputable vocal teachers throughout the country and plans are now 
under way to double that number of well qualified teachers of sing- 
ing.” 

Leon Carson makes an appeal for each member of N.A.T.S. to 
join the Official Board and all Field Officers in making this coming 
year an impressive period of advancement for the National Associa- 
tion—-its ideals and purposes and its activities—“Vocal teachers why 
not help to improve and stabilize VOCAL PEDAGOGY?” 


Television Sets On Retail Market Soon 

John F. Royal, vice-president of the National Broadcasting Co., 
in charge of television, predicted that television sets will be in dealers’ 
hands within a few months and will cost an estimated $200 to $250. 

He told the National Association of Manufacturers’ public rela 
tions conference that first sets will be distributed where transmitters 
are now in operation—New York and vicinity, Schnectady, Philadel- 
phia, Chicago, Los Angeles and soon—Washington. 
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Southwestern Composers Festival, Tulsa, Oklahoma 
Opens June 8 and 9 

The Southwestern Composers Festival of Contemporary Music 
conducted by the University of Tulsa College of Fine Arts will open 
June 8, 8:15 P.M. for Southwestern Composers; June 9, 4 P.M. for 
Contemporary Composers at Philbrook Art Center, Tulsa, Oklahoma. 

The purpose of this festival is to stimulate the creation and 
public performance of original music in the Southwest. Composers 
were requested to submit works ly May 15 in either solo or small 
ensemble form. 

Contemporary works to be performed at the festival include 
Schoenberg’s Piano Conerto and Bartok’s Concerto for two pianos and 
pe rcussion, 

For further information regarding this or future planned South- 
western Composer's Festivals, address Dr. Bela Rozsa, College of 
Fine Arts, University of Tulsa, Tulsa, Oklahoma. 


Dallas Offers Summer Operettas 

The Starlight Operetta season of Dallas, Texas, will open at the 
Fair Park Casino June 17 and continue to August 25. Four operettas 
will be produced with Guiseppt Bamboschek, musical director; Jose 
Ruben, stage director; Carl Randall, ballet and ensemble director, 
with Charles R. Meeker Jr. as auditions manager. 

Leads for the productions will be sung by such excellent singers 
as Lucille Manners, Arthur Kent, Helene Arthur, Frances Greer, 
Margaret Spencer, Rosemarie Brancata, Wilma Spence, Walter Cassel, 
and others. 

Choral and dance ensembles have been chosen by auditions from 
Texas talent. Operas listed include: June 17, New Moon; June 24, 
Last Waltz; July 1, Cat and the Fiddle; July 8, Vagabond King; 
July 15, Katinka; July 22, Naughty Marietta; July 29, Count of 
Luxembourg; August 5, Wonderful Night; August 12, Gypsy Love; 
August 19, Rose Marie. 

Dallas invites you to come as you are and enjoy your favorite 
operetta in the cool outdoors. 


Delta State Teachers College, Mississippi, Makes ‘Em Sing 

To insure a modicum of contact with music, recreational sing- 
ing is required for one year without credit as a part of general edu- 
cation in all curricula at the Delta State Teachers College, Misissippi. 
This introduction to music encourages students to continue musi: 
courses designed for the non-music major. 


Bomar Cramer Teaches in Dallas in July 


Bomar Cramer, nationally recognized pianist and piano pedagogue, 
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is returning to Texas this summer and will hold master classes in 
Dallas. To a host of admiring disciples and friends of music, this is 
indeed a fortunate event. The visit of Mr. Cramer to the state at 
this season of the year gives piano teachers and artist pupils alike 
an opportunity to stay at home and to study technique and reper- 
toire in its many phases of presentation under a masterful young 
pianist and teacher. Often claimed as ‘Texas’ own’”’ by musicians in 
the Southwest, Bomar Cramer is well known throughout this section 
and already his Master Classes in Dallas are attracting widespread 
attention. 

Bomar Cramer spent the early years of his life in Sherman, 
Texas, where, at the age of three, he began to play the piano. His 
formal musical education was begun at the age of twelve when he 
became the pupil and protege of the late Pettis Pipes under whose 
direction he worked for nine years. Later he studied as the pupil and 
protege of Joseph and Rosino Lhevinne in Chicago and New York 
for several seasons under a fellowship granted by the Julliard Mu- 
sical Foundation. 

Mr. Cramer has been Co-Director of Kidd-Key Conservatory, Sher- 
man, Texas, for four years, Head of the Piano Department of the 
Indiana College of Music and Fine Arts, Indianapolis, and for seven 
years head of the piano department of the Arthur Jordan Conserva- 
tory, Indianapolis, from which he resigned to open his own studio 
under sponsorship of Rudolph Ganz, Rosina Lhevinne and Lawrence 
Tibbett. He now teaches there during the winter. 

Since Mr. Cramer played his first New York recital in the old 
Aeolian Hall on 43rd Street, his itinerary has included two subse- 
quent New York recitals in Town Hall, six appearances with the Sym- 
phony Orchestra in Indianapolis,.and orchestral or recital appear- 
ances in the largest cities of the United States and also Mexico City. 
Leading criticis have acclaimed his artistry. “The piano holds no 
secrets for him,” the Mexico City Ei Grafico says. 

In recent years Mr. Cramer has made a special study of the lack 
of mathematical coordination between embellishment and musical 
structure, hence the history, function and performance of each orna- 
ment will be discussed in Mr. Cramer’s summer classes. The series 
devoted to Teaching Methods will be a comprehensive survey of un- 
usual technic demonstrated in detail. Pedals, phrasing, and tone pro- 
duction will be some of the principal topics of discussion throughout 
the course of piano instruction and artistic interpretation offered by 
Bomar Cramer. 


Summer Sunken Garden Concerts, San Antonio, to Present 
New Version of ‘I Pagliacci” 

San Antonio is presenting “something new in Opera” on June 6 
for the Sunken Garden Attractions, when George Lee Mark’s “Punch- 
inello” will be given its world premiere. A modern version of Leon- 
cavallo’s famed classic, “I Pagliacci” is to be presented with an intent 
to release the “dullness” of orthodox opera. A full one hour circus 
invasion will feature everything from trained sheep dogs to acro- 
bats. There will also be new lyrics which are not only in English 
instead of Italian, but are heavily sprinkled with modern slang; only 





NEW PUBLICATIONS FOR ORCHESTRA 


“OVERTURE VICTORIOUS’ --- Briegel 


Very effective for High School Orchestra. 
The varied tempi enhance its program value. 


Small Orch. $2.50 -:- Full Orch. $3.50 


“ODE TO RHYTHM” --- Walters | 


A modern composition based on rhythms of the 
Rhumba, Shuffle, March, Boogie Woogie and Swing. 
Small Orch $2.50 Full’ Orch $3.50 


Send for Free Band, Choral and Orchestra Bulletin 





George F. Briegel, Inc. 


308 RKO Building -:- Radio City -:- New York 20, N. Y. 
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the music of the original has been retained in its exact form where 
it is retained at all. Many of the recitatives and less melodic arias 
have been cut from the script entirely. 

ike Such a departure from precedent is likely to cause plenty of 








er- -omment both pro and con when it is presented but San Antonio is 
ing willing to take it on the nose” in an effort to be “first” to produce 
} in something to add mass appeal to the long hair efforts of opera presen- 
ion tation. 
ead Marks has been a kind of Falstaffian opera fan all of his life. 
Ife spends most of his spare time listening to his large collection of 
an, operatic records. He came to San Antonio with his family in quest 
His o’ a more healthful climate for his daughter. And it was here that 
he the “Punchinello” brainstorm engulfed him. “Why not combine the 
ose b.st forms of entertainment?” he questions. “Beautiful music, good 
and comedy and the spectacle of the circus.”’ He sold the idea to Robert 
orx Brink, artistic director for the Sunken Gardens Attraction, a local 
M u- civic organization with $25,000 all ready for just such an enterprise. 
A!l of the talent for the performance is professional, and Marks is 
1er- starring his discovery, Rolf Danilo, a young tenor. Marks is already 


the nevotiating with several New York booking agents for a professional 














ven run of the show. 
‘'Va- 
_ Music Proposed As the Keynote to "Win the Peace" 
- As a practical move to “win the peace”, Roger Babson, the famous 
old economist, states in a recently syndicated article that the United Na- 
am tions of the World should teach their people a universal language and 
ym- a universal history and infers that this could be done in one genera- 
nae, tion. “There is no reason why all nations cannot use the same lan- 
‘ity. guage and history books as they now use the same arithmetics,” says 
a Mr. Babson. As a practical move in this direction, the veteran econ- 
omist suggests that music, now the most widely recognized universal 
language, serve as the keynote to this proposal. “All nations now use 
lack the same musical score,” continues Mr. Babson. “Music is more than 
‘ical a universal written language; it is a universal spoken language and 
—_ people who can neither read words nor music can talk together through 
ries music. ... Music may not take the place of armaments, but it cer- 
wn- tainly should be used by governments to supplement armaments, for 
on its potential power far exceeds that of atomic bombs... . Our State 
nou 
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Department could well afford to spend $10,000,000 a year on music.” 

Mr. Babson commends the fact that five thousand music clubs are 
now joined in our National Federation of Music Clubs and that this 
organization has that all American musical organiza- 
tions unite in a great International Music Congress to bring together 
representatives from many countries. 


recommended 


There they will discuss the fu 
ture of music and performance thus further the uniting of the peoples 
of the earth in “one 

“At one time I almost worshipped figures,” the famous 
but today at the age of 70 I concluded that the 
world is not ruled by figures but rather by feelings. This is another 
reason for my interest in music.” 


world” in complete harmony. 


continued 
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economist, have 


Stephen Fosters Memorial Shrine — A Reality! 


The State legislature of Florida has appropriated $125,000 towaré 


the cost of erecting a suitable memorial for the immortal American 
melodist, Stephen Foster, conceded to be the nation’s greatest song 
writer. Also citizens of White Springs, Florida, a sleepy little town 
nestling in a bend of the Suwanee, have donated 200 acres of land 


along the river for a park in which to house the memorial building 
when it is finished. 

Even though Stephen Foster had never seen the Suwanee River 
before he write his beloved song, the older citizens of White Springs, 
believing the stories of their parents that the composer actually spent 
some time there during the last years of his life, are thrilled over the 
proposed memorial. 

The first plans for this project were drawn up in 1939 but war 
stopped the work of the appointed commission. Present plans to com 
plete the Memorial include: 


The singing tower which will stand 216 feet high; 


A museum building to house Fosteriana; 

A rotunda along the river bank, the central feature of which will 
be a life size statue of the composer, and 

“Melody Lane,” a 50-mile-long highway through the forests along 


the banks of the Suwanee. 


Music lovers throughout the land will be asked to make personal 


contributions toward the building of this shrine. It is a worthy proj- 


ect and one to which all concerned will contribute generously. 
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Forty-third Session Established 1903 Hl 
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Department of Music E 


William E. Jones, Mus. D., Director 


T. S. C. W. Music Department Announces 


Scholarships To Be Awarded 


Announcing the Mary Gibbs Jones Scholarships in Music 
A Gift of Mr. and Mrs. Jesse H. Jones of Houston and Wash- 
ington D. C. Fifteen Scholarships to be awarded annually fot 
ten years in Piano, Voice, Violin, Organ, Harp, Violoncello, Or- 
chestral and Band Instruments and Music 
awarded to students of talent who are in 
attend college. Application blanks may be obtained by writing 
Director, Department of Music, Texas State College for Women 
Denton, Texas. 


Education. To be 
need of assistance to 


Descriptive Catalogue Mailed upon Request 
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Report of 1946 Atlanta Meeting N.F. M.C. 


BopByeE LEE WENDLAND, Temple Telegram 


At the spring meeting of the national board of directors, state 
and district presidents and national chairmen of the National Fed- 
eration of Music Clubs held in Atlanta April 7-11, many activities 
of interest to musicians in general were stressed. Of special attrac- 
tion were the student programs and various opportunities for Amer- 
ican musicians, both as performers and composers. 

Texas was represented at the meeting by Mrs. Fred A. Gillette 
of Houston, national board member and chairman of Student Mu- 
sicians Contests; Mrs. Sam Seay of Amarillo, national chairman of 
Who’s Who in Church Music; Mrs. R. E. Wendland of Temple, na- 
tional chairman of Music in Religious Education; and Mrs. Few 
Srewster, who, as vice-president of the Texas Federation of Music 
Clubs, represented the state organization in the absence of its presi- 
dent, Mrs. Joseph M. Perkins, whose son returned that week from 
three years overseas. 

The Atlanta chairman who brought greetings to the group was 
Mrs. James O’Hear Sanders, president of the Atlanta Music Club, 
who is remembered in Texas as Josephine Grace Field, resident of 
Dallas before her marriage, and former teacher of violin in Mary 
Hardin-Baylor College. She was instrumental in organizing the At- 
lanta Youth Symphony, which is now conducted by Henry Sopkin. 
This group, largely student musicians, was heard in rehearsal one 
evening. 

The hospitable Atlantans had planned many courtesies, includ- 
ing a tour over the dogwood trail, given by the Chamber of Com- 
merce, tea at the High Art Museum with Mrs. Lon Grove, daughter 
of the Museum’s founder, as hostess, a gracious Georgia dinner, de- 
tailed luncheons, tours of the except’onally beautiful Atlanta gardens, 
a garden party at Mrs. Hal Davison’s, and the Federation’s tradi- 
tional White Breakfast, a memorial to the founders of the organiza- 
tion and members deceased since the last Board meeting. 

The musical programs were outstanding. Of particular interest 
to representatives from this area, since these states are largely ag- 
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ricultural, was the concert given by the Tippecanoe Home Economics 
Chorus, an organization of farm women under the direction of Albert 
P. Stewart of Purdue University, national chairman of Rural Music. 
This group illustrated his discussion of the possibilities of music in 
the country as well as in the cities. 

The concert given by Bernice Scher, pianist, and Genevieve Terry, 
violinist, Edgar Stillman Kelley Scholarship winners, now students 
at Julliard and the New England Conservatory, was a fine example 
of what the Federation does for its Juniors. Their performances 
would have done credit to far more mature artists. (Friends of Mrs. 
Edgar Stillman Kelley, who have learned that she fell during the 
meeting and injured her hip, will te glad to know that she is im- 
proved and hopes to te able to return to her home soon.) 

Another outstanding musical event was the choir festival Sun- 
day night directed by Georgia’s eminent Hugh Hodgson, who later 
presented a string quartet and piano in a chamber music quintet 
which he composed. On the student and junior day programs, young 
people from six Georgia and South Carolina colleges and universities 
were presented. The finished musicianship of these students was an 
eye-opener to the entire Board. 

Among the new activities of the National Federation, the Anne 
M. Gannett Scholarship Fund to assist war veterans in their musical 
studies was established, much to the surprise of the national presi- 
dent, in whose honor the fund has been named. The fund totaled 
$11,200 at the conclusion of the Board meeting. 

Mrs. Ada Holding Miller, national War Service chairman, was 
responsible for organizing this Scholarship fund as part of the War 
Service work. During the meeting, she announced the following ob 
jectives for her department: continue the request for funds for the 
above mentioned scholarship; reallocate to veterans’ hospitals equip- 
ment now in closed hospitals; immediate purchase of 500 portable 
record players for the Veterans Administration; further establish 
music appreciation courses with the assurance that all material given 
will be a permanent part of the veterans’ hospital. In this latter 
work, particularly, can music teachers be of invaluable assistance by 
giving volunteer service as teachers. 

For these objectives, Texas gave a total of $2,000 at this meet- 
ing, in addition to the more than $4,500 it had previously given to 
national projects, besides caring for the musical needs of camps and 
hospitals within the state itself, according to information supplied 
by Mrs. R. E. Wendland, state War Service chairman. 

Emphasis was placed on the Young Artist and Student Musician 
contests which will be held next year in time for the Young Artist 
winners to appear on the National Biennial program in Detroit. As 
is known, three young artist winners, one each in piano, violin, and 
voice, may be declared, each to receive a cash award of $1,000. Du- 
plicate awards of $1,000 will be given in case of ties. Further awards 
include a presentation of voice winner in a paid appearance in Or- 
chestra Hall, Chicago, during the 1947-48 season, by the Society of 
American Musicians of Chicago. 

Auditions next year will be state, regional and national, with the 
former district auditions omitted. All will be held in the spring, 
and the contestants need not be members of the Federation, but must 
be between 20 and 30 years of age and must be prepared for the 
concert stage when they enter the contest. 

By this is meant that they must have three concerti in violin 
or piano, all the arias for the entrant’s voice in the “Messiah,” and 
in addition, either another major oratorio or major operatic role o! 
major song cylcle and the two recital programs lasting one hou! 
cach, as is required for the violinists and pianists. Complete infor- 
mation for this contest, as well as for the student musician contests, 
may be secured from Mrs. Lena Milam, state contest chairman, 1693 
Pennsylvania, Beaumont. (Continued next page.) 
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Q Nod To The ‘Vleighbon ‘ 


ABILENE 
The students of the music de- 
partment of Abilene Christian Col- 
ege under the direction of Leonard 
3urford, head of the department 
ff music, recently produced de 
Koven's Robin Hood. The success 


of the student production attests 


o the continued high standards of 
studentship and production of this 


videly decognized institution. 


In keeping with the Texas Music 
Education Association resolution 
it the Waco convention designat- 
ng the next two years as “orches- 
tra promotion years,” Hardin-Sim- 
mons University’s School of Music 
Abilene, Texas, plans an extensive 
program of study and future per- 
formance for the already well es- 
tablished University Symphony Or- 
chestra. This announcement was 
made by Herbert Preston, head of 
the violin department and organi- 
zer and conductor of the orchestra. 

Mr. Preston is to be relieved of 
the responsibility of the university 
bands at the conclusion of the cur- 
rent semester and will therefore 
be able to give himself more com- 
pletely to his first love, orchestras 
and string music. 

With nine recent concerts be- 
hind them and practice under way 
for a second tour this semester, the 
Hardin-Simmons University Sym- 
phony Orchestra of Abilene, regis- 
ters an unusually busy season. This 
40-piece organization, directed by 
Herbert M. Preston, was presented 
late last month in five towns of 
Northwest Texas, and early in 
April played for the Sixth District 
Federated Womens’ Clubs conven- 
tion in Abilene. The most recent 
program was a special broadcast 


The student musicians contests, which offer 


over radio station KRBC. 

Mr. Preston, who started his mu- 
sic career in Roosevelt High School 
in‘ Chicago, has been teaching in 
Hardin-Simmons for eleven years 
where he is now head of the Violin 
and Orchestra Department. He is 
a graduate of Baylor University, 
where he was a- student of Anton 
Nevratil, receiving his B. A. and B. 
M. degrees there before going to 
Chicago where he attended the 
Chicago Conservatory of Music. He 
studied under several outstanding 
musicians, including the famous 
Richard Czerwanky. He 
taught two years in the Central 
Texas Conservatory before coming 
to Hardin-Simmons. 

Otis Harvey is associate conduc- 
tor of the with Sue 
Hooker as concertmistress. 


also 


orchestra, 


Oo 
AMARILLO 

The Musical Arts Conservatory 
will hold its regular 
ment exercises Friday Evening 
May 31. A larger class than usual 
will receive certificates from the 
preparatory, junior and senior high 
school departments and honors will 
be awarded several students in the 
College department. More than 100 
recitals have been given this sea- 
son. 


commence- 


A number of veterans have been 
enrolled on the GI Bill of Rights 
Educational priviliges in the col- 
lege level at the 
Musical Arts Conservatory. 

Nelda Jean Fotheringham, piano 
student of Ardath Johnson, won 
through competition the honor of 
appearing as soloist with the Am- 
arillo Junior Symphony under the 
direction of Robert Louis Barron, 
playing the first movement of 
Mendelssohn's G Minor 


music courses, 


Concerto’ 


small cash awards 


and national recognition, are state and district-wide in scope. They 


are open to students between the ages of 16 and 23. 


State contests 


will be held between March 1 and April 15, 1947. Mrs. Fred Gillette, 
3410 Burlington, Houston 6, is national chairman of these contests. 


The convention was gala since it was the first 


since the war, 


and it anticipates a larger, even more enthusiastic attendance at 
the first Biennial Convention since before Pearl Harbor, to be held 
in Detroit next April. At this time, in addition to the excellent pro- 
grams and inspiration which are always derived from such a meet- 
ing, the city of Detroit seems determined to be as hospitable as the 
Atlantans were. Planned entertainment already includes a concert 
by the Detroit Symphony, a tour through an automobile factory, at- 
tendance at the Ford Sunday Evening Hour broadcast, and many 
other fascinating things which will make it truly postwar! 

With the excellent programs, ambitious plans for the future and 
opportunities for young musicians all receiving attention, the Board 
meeting proved an instructive and inspiring occasion to those who 
attended, all of whom returned to their home states with increased 
fervor for the cause of music in America. 
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for the Mother’s Day concert May 
12th in the High School auditori 
um. 

Miss Julia Hayman of Tampa, 
Florida will join the Conservato- 
ry’s piano faculty in June 

The Amarillo Music 
Association gave a program of in 
teresting 


Teachers 
music in the Amarillo 
College Auditorium on May 19th 
Twenty-one students played well 
some new and 
literature. 

The Musical Arts Conservatory 
the return of Leo 
Podolsky as guest pianist, and Di 


interesting musi 


announces 


Cameron McLean as guest teacher 
of singing, and a special teache1 
training class in the Dunning Sys- 
tem for the summer term in ad- 
dition to the 
courses. 


regular catalogued 


Russel C. Curtis from Amarillo 
Texas greets his many friends in 
music. A very popular pianist, ac 
companist and teacher, Russell 
Curtis, a jolly good fellow socially 
continues his untiring professional 


contribution to music in Texas. A 





WALTER 5S 


FISCHER 

Walter 8S. Fischer, President since 
1923 of Carl Fischer, Inc., died Friday 
April 26th of a heart attack 

As the head of one of the largest and 
oldest music publishing houses, Walter 
S. Fischer was one of the most beloved 
and well-known figures in the entire 
music field. A recognized leader in the 
industry, he was on the board of dire: 
tors of the Music Publishers Protective 
Association for many years. From 1924 
until the time of his death he was a 
director of ASCAP. Friends and musi 
cians alike mourn his passing, a great 
leader and benefactor in the cause of 
music. 





RUSSELL CURTIS 


Pianist-accompanist 
rillo, Texas 


teacher Ama 


former member of music faculties 


of several Texas Colleges, includ 
ing the Hockaday School for Girls 
in Dallas, Our Lady of 


Fort Worth, 


Victory 


Academy at Texas 





CLARENCE C 


BIRCHARD 


Clarence C. Birchard, founder and 
president of C. C. Birchard & Company, 
Boston music and textbook publishers, 
died on February 27, at his home in 
Carlisle, Massachusetts following 1 
long illness 

His passing is mourned by grown 


ips and children alike throughout the 
land for from the first a founder of 


his own firm in 1901 his publication 
were recognized as pioneer achieve 
ments in Music Education. Throughout 


hi career, he sponsored the 
of the American Compuosers 

His death came at the completion of 
his major achievement, the publication 
of a basi musik 
grade schools, A Singing School, in 
tending to embody all of the principl 
in Americanization and international 
good will. 


interests 


series of 


books for 
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State College for Women at Den- 
ton, and North Texas Agricultural 
College at Arlington. Mr. Curtis is 
now connected with the Amarillo 
Junior College and the Musical 
Arts Conservatory. 

An accompanist of rare gift, Mr. 
Curtis has appeared on programs 
throughout America with Madam 
Jeannette Ysaye, May Peterson, 
Leona Flood, Arthur Hackett, An- 
toinette Amandus Zoellner and 
many prominent Texas singers 
and violinists. 

Well versed as a musician Rus- 
sell C. Curtis’ early study of piano 
was with Dr. Thompson Stone, 
conductor of the historic Boston 
Handel and Haydn Society. This 
period was followed by study with 
the late Bertha Fiering Tapper; 
piano with Isador Philip at Fon- 
tainbleau School of Music in 
France; accompanying with Josef 
Bonime at the Julliard School of 
Musi¢ in New York; piano with 
Edgar Nelson and music apprecia- 
tion classes with Glenn Dillard 
Gunn at the Chicago Conservato- 
ry; music appreciation with Dr. 
3runno Ussher at the University 
of Southern California. Howdy, 
says Russell Curtis to friends! 

oO 


ARLINGTON 
Greetings to editors of The 


> 


RCA Building 
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The Outstanding Festival Selection 


FOR BAND 


CARIBBEAN 
FANTASY 


by JOHN MORRISSEY 
Full Band $3.50 — Symphonic Band $5.50 


FOR CHORUS 


ANDALUCIA 


by ERNESTO LECUONA 
Arranged for: 
S.S.A. — S.A.T.B. — T.T.B.B. 


20 Cents Each 


Available ait your Music Dealer or from 


EDWARD B. MARKS MUSIC CORPORATION ;, 
Radio City 
Yew’ Ew! Ow’ Oe We’ Ow EE eae 


Southwestern Musician come from 
Grace Ward Langford at Arling- 
ton. With a very full schedule of 
teaching in Fort Worth for four 
days and in Arlington two days a 
week, this excellent pianist and 
piano teacher has yet time to do 
much playing. During the year she 
appeared October 2 before the Ft. 
Worth Music Teachers Association, 
and on October 24 before the Har- 
mony Club of Fort Worth. Con- 
certs were given on December 19, 
January 6 and 8 in joint recital 
with E. Clyde Whitlock, violinist, 
playing the Roof A Major Sonata. 
She was soloist in the last recital 
of the season given by the Pro 
Arte String Quartette playing the 
Faure C Minor Quartette. This 
versatile pianist has appeared with 
this group more than any other 
soloist in the fourteen years of its 
existance. Congratulations to both 
the group and the the gracious, 
ever popular Grace Ward Lang- 
ford. 
— 


AUSTIN 
Pamela Burgess of Austin, Tex- 
as was chosen as accompanist for 
the all state glee club at the re- 
cent meeting of the Texas Music 
Educators Association which was 


held in Waco. Having won the pi- 


sh. B.S I. Se H. Be. Bo. Ba. Ba Mee 


a i i i i i i i i i i i il i i i i i i i i i 


New York 20, N.Y. > 





PAMELA BURGESS 


Piano student of Miriam Gordon 
Landrum of the Texas School of Fine 
Arts. 


ano award in the Austin Sym- 
phony; Orchestra contest for child- 
ren under fifteen, Pamela was pre- 
sented by that organization in Jan- 
uary, playing Mendelssohn’s Con- 
certo in D Minor. She is a student 
of Miriam Gordon Landrum of the 
Texas School of Fine Arts and a 
daughter of Mr. and Mrs. W. G. 
Burgess. 
—_—Q-———_ 


DALLAS 

Musical Dallas is teeming with 
excitement over the visit of the 
Metropolitan Opera Company 
which will give four performances 
of Grand Opera, the first to be 
heard in Dallas for several years. 
Fair Park Auditorium is complete- 
ly sold out for all performances. 
Opera lovers from every section of 
Texas will congregate and will 
share a musical feast May the 17, 
18, and 19; as this issue of The 
Southwestern Musician goes to 
press. 





The “Refresher Course,” or three 
weeks intensive study of music for 
piano teachers and pianists, to be 
conducted by Isabel Hutcheson of 
Dallas is attracting wide interest 
among musicians in Texas and 
throughout this section of the 
country. 

The aim of this special “Summer 
Class” is to stimulate interest in 
the study and the hearing of good 
music. 

Extending from July 8 to July 
27 conducted in morning classes 
only the course of study will in- 
clude technical problems related to 
artistic performance and teaching. 

Miss Hutcheson, a nationally 
known pedogogue and authority on 


“The Natural Approach to Modern 
Piano Playing” offers her host of 


musical desciples many new ideas 
of interpretating new repertoire for 
teaching and playing. 

In an open letter Dr. Irl Allison 
president, National Guild of Piano 
Teachers, commends the teachers 
classes conducted by Miss Isabe! 
Hutcheson. For details regarding 
the “Refresher Course,’’ address the 
Brook Mays Studio, Dallas 2, Tex- 
as, Isabel Hutcheson. 





The Dallas Federation of Music 
Clubs, Mrs. Frank H. Frye ,presi- 
dent, sponsored musical programs 
for two weeks in observance of 
National Music Week. May 5-12 
Dallas musical organizations join- 
ing in this worthy project were 
Musical Arts Ciub, Mrs. Marvin 
Thrasher, president, Mae Diedrick 
program chairman; Oak Cliff Sym 
phony Orchestra, Armond DeMond 
conductor; Schubert Study Club 
Mrs. O. G. Satteries, president, Mrs 
R. E. Chambers, program chair- 
man; Treble Clef Singers, Henry 
Sanderson, director; Cecilian Club, 
Texas composers’ program; Wed- 
nesday Morning Choral Club, Mrs 
R. C. Hardwicke, director; Melodie 
Club, presented musical program 
for MacDowell Club of Celina, San- 
nie Andreys O’Connor, director, 
Music Section of Dallas Woman 
Forum, presented Viola Rohling 
Lovelace and the chorus of the 
Oak Cliff Society of Fine Arts, 
Mrs. O. C. Satterlee, accompanist; 
Dallas Federation of Music Clubs, 
Mrs. Frank Fry president, twenty- 
fifth anniversary program; Hock- 
aday School of Music, Bruce 
Dougherty director; Texas Chapter 
of the American Guild of Organ- 
ists, presented Mr. and Mrs. Alex- 
ander McCurdy, harpists, Henry 
Sanderson, dean; Dallas Music 
Teachers Association, young art- 
ists program, Sannie Andrews O’- 
Connor, chairman. 


The Dallas Music Educators As- 
sociation, made up of staff mem- 
bers of the Dallas Public Schools 
has elected the following officers: 
George Walters, president; Miss 
Louisa Luebka, vice-president; 
Miss Martha McGurdy, secretary; 
Miss Dorothy Smith, treasurer; 
Miss Mary Freiley, reporter. 

The concluding event of the Stu- 
dent Artist Series sponsored by the 
Civic Federation of Dallas was pre- 
sented Sunday, April 28 at Scott 
Hall by 114 students from the 
Daily String Classes of the Dallas 
Elementary Schools, assisted by 
the 50-voice Choir of the Sam 
Houston School, and the Woodrow 
Wilson High School Instrumental 
Ensemble. 
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Thirty-two of the violin pupils 
had received a maximum of ten 
onths of instruction while the re- 
aining number were drawn from 
e first year classes. The classes 
e taught by Miss Mabel Bush, 
Miss Louise Ferguson, Mrs. Juli- 
anna Haines, Mrs. Pauline Jacobs, 
Mrs. Libby Ralston and Miss Doris 
an Taylor, directed by Mrs. Mar- 
rie Murray Keller, Supervisor of 
ementary Instrumental Instruc- 
m in the Dallas Schools. The 
Sam Houston Choir was directed 
by Miss Lillian Thompson. 

Among those present was Dr. 
Joseph E. Maddy, Director of the 
Interlochen Music Camp, who in 
speaking to the audience stressed 
the influence the Dallas string pro- 
gram will have in five years’ time 
on high school orchestras, in eight 
years on college orchestras and in 
ten years on the Dallas Symphony 
Orchestra itself. He also said it was 
a rare pleasure to hear a group of 
young violinists begin playing in 
tune and to continue playing in 
tune throughout. 

The Student Artist Award in- 
itiated by the Civic Federation has 
presented during its first season 
James Mathis, Charles Rogers, 
Jeanine Dowis and Virginia Thom- 
as, pianists and Lacy McLarry, vi- 
olinist. 


The Dallas Symphony Singers, 
originally a smal? chorus of public 
school music teachers which sang 
with the Dallas Symphony Orches- 
tra in January, has been expanded 
turough recent auditions anu held 
its first rehearsal in preparation 
for the 1946-1947 orchestra sea- 
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son on Monday, May 13th, under 
the direction of Marion Flagg, Di- 
rector of Music Education in the 
Dallas Public Schools. The pro- 
grams have noe been announced 
but Mr. Antal Dorati, Music Di- 
rector of the Dallas Symphony 
Orchestra, plans to use the Sym- 
phony Singers in numbers for wo- 
men's voices, and also in joint per- 
formance with the Dallas Male 
Chorus, directed by Edmund Boet- 
tcher, and by George Bushong, as- 
sistant director. 

There are a few vacancies in the 
Symphony Singers, for mezzo voic- 
es. Application can be made to 
Miss Flagg, for auditions to be 
held in the Fall after Mr. Dorati’s 
return to Dallas 


Music at S. M. U. has taken a 
new lead this spring. With a facul- 
ty of our standing teachers, Dr. 
Paul van Katwijk, Dean of the 
school of music has presented art- 
ist pupils and musical organiza- 
tions in successful programs re- 
flecting meritorious credit to the 
University School of Music. The 
University Symphonic orchestra 
under the direction of Dr. Paul van 
Katwijk, and Dr. Hans T. David, 
James Mathis, soloist, closed the 
orchestra concert season on April 
29. The University Glee Club di- 
rected by Thomas S. Williams, 
with student soloists recently pre- 
sented a program of classic music. 


The S. M. U. Fifty-piece Mustang 
Band under direction of student 
Ernest Schofer, conductor. This 


organization is popular in concert 
as well as on the football field. 
Of special interest was the 
Spring Convention of the Texas 
Musicologist held at S. M. U., Dr. 


Hans T. David, nationally known 
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musicologist, composer and con- 
ductor acted as local chairman o1! 
the event. 

Regular summer session at the 
School of Music opens June 28 
when undergraduate and graduate 
work will be offered. A Special 
Short Session for Teachers, open- 
ing June 3-15, 1946, will feature 
visiting lecturers and educators 
Olga E. Prigge, Allan I. McHose, 
James L. Mursell. For information 
regarding this course address Carl 
M. Neumeyer, Director Music Ed 
ucation Department, Southern 
Methodist 
Texas. 


University, Dallas 5, 


The Civic Federation of Dallas 
announces the Young Artists Com- 
petition winners in the recent 1946 
contest held in Dallas. They are: 
Albeit Louis Gillespie, Virginia 
Thomas, pianists, Gloria Graham, 
violinist, Charles William Shriner, 
baritone, Fayrinne Smith and Myra 
Lee McNeill, sopranos. After their 
appearance in the final contest 
one of the six winners will re- 
ceive the Dealey Award of $250.00 
and also an appearance with the 
Dallas Symphony Orchestra. Antal 
Dorati, Director of the Dallas Sym- 
phony will serve as final judge 

The “baby” contestant, Virginia 
Thomas of Brownwood, twice win- 
ner of the piano award in this con- 
test, is a student in North Texas 
State Demonstration School, Den- 
ton, a pupil and protege of Silvio 
Scionti, pianist and pedagogue of 
N.T.S. School of Music. Albert 
Louis Gillespie of Fort Worth is a 
Freshman student of NTSC 
also a pupil of Mr. Scionti. 

Judges for the first contest were 


and 


Barre Hill, Bomar Cramer, and 
James de la Fuente. 
oO 
DENTON 
The Music Department, Texas 


State College for Women is clos- 
ing the second semester of the 
1945-46 school year. The program 
has been declared one of the most 
varied and successful ever complet- 
ed in the history of the 
Filled with names of 
students, the department 
show a high standing of scholar- 


school 
ambitious 


records 





ship and performance. Completing 
a series of Spring concerts given 
by members of the faculty and 
junior and senior students, the Col- 


lege Symphony Orchestra. All 
Girls Concert Band, the College 
Chorus and the College Choir, 


members of the department of mu- 
sic are making plans for an espe- 
cially interesting summer session. 

Practically a full complement of 
courses will be offered this sum- 
mer in the Music Department of 
T. S. C. W. Most of the teachers 
who teach in the regular 
will be present for the Summer 
School. Special opportunity will be 
offered for the graduate student 
and for specialized work in Music 
Education 


Session 


as well as elementary 
Instrumental courses. In addition 
to the music program, there will 
be unusual opportunities for rec- 
reation in most every field 
North Texas State School of 
Music, Dr. Wilfred C. Bain, Dean, 
closes the 1945-46 Spring Semest- 
er program of activities with a 
Beethoven Piano Festival. The mu- 
sic festival presented student and 
faculty members in nine different 
playing the thirty-two 
and Five Concertos of 
Beethoven. The College Symphony 
Orchestra _ Silvio 


concerts 
Sonatos 
Scionte, guest 
conductor assisted in the program 
on May 20 when the two great 
concertos, Concerto No. 4,C Major 
5, E Flat 
were giv- 
series of festival 
programs were performed in an 
excellent musical fashion reflect- 
ing credit and honor both 
performer and director 

It is announced that Myron 
Taylor former Metropolitan Tenor 
will be returned to NTSC teaching 
staff in September, 1946. 


Op. 58, and Concerto No 
Op. 73, (The Emperor) 
en. This entire 


upon 


0 
HOUSTON 
Miss Ima Hogg, one of the 
founders of the Houston Symphony 
Orchestra, has accepted the pres- 
idency of the Houston Symphony 
Joseph S. Smith, 
dent-elect, who resigned after crit- 


Society. presi- 
icism from the executive commit- 


tee, had succeeded H. R. Cullen, 








Oscar J. “Fox 
Song “@riter 
Composer: ““®he Hills of Home” 
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who also. resigned as chairman of 


the Houston Music Teachers Ass 
ciation and Mrs Pear! Boy 


richer talent. A students program 
given in May was especially well 
performed and most of the Hous 


ton teachers were very busy get- 


Houston meetings are held on 


the board the second Wednesday of each 


month at 10:30 a.m., and musi- 
Mrs. Jane Kearney, president of cians of Texas who are guests in 
the city at the time are invited to 
attend. 


Brown thank editors of The South- Katherine B. Morgan, pianist, 
vestern Musician for the revi piano teacher of the Houston Mu- 
of “Red Bird” a new song by Mr sic Teachers Association, present- 
Brown recently released. (Inci ed membersof her piano classes 
dently the song is very attractiv from Humble, Texas in a success- 
and has been used on a TSCW 1 ful recital in her Houston studio 
cital program this month.) on Wednesday afternoon, March 


Real news of HMTA savs that 27, 1946. Guest artists on this pro- 


the Houston Chapter of T. M.T. A gram were Mr. Samuel Selman, 
have been quite active this yea coach and voice instructor, and 
The composer’s program given i Mr. John Howard Burke, baritone. 
March, proved that Houston ne: The receiving committee for this 
not look to “greener pastures” for occasion were the officers of the 


Houston Lamplighters Club. 

Mrs. Morgan also presented he: 
pupil Jimmie Anne Kirkland in re- 
cital at the Home of Mr. and Mrs 


ting student players ready for the J. L. Kirkland Humble, Texas on 
National Guild of Piano Audition: 


Monday, March 18, 1936. 








Ju Memoriam 
HORACE CLARK (1861-1946) 


The Texas Music Teachers Association lost one of its oldest and 
most faithful members when Horace Clark passed’away in Houston a 
few weeks ago. 

Mr. Clark was not a charter member of the Association, but he 
came in about the second year, and there have been few conventions 
at which he was not in attendance. 

In 1936, Texas Centennial year, it fell to me to write a survey 
of the first century of music in Texas, and among the many aspects 
of musical endeavor | mentioned the three then oldest music teachers, 
who were Thomas Marshall Clark, father of Wallace Clark of West 
Texas State Teachers College at Canyon; Mrs. Rebecca Switzer, 
mother of Miss Grace Switzer of Dallas, and Horace Clark. Now all 
three are gone. 

Horace Clark was one of those pioneer musicians, probably not 
over half a dozen in number, who definitely shaped the trend and 
ideals of Texas music. His interests comprehended all the arts, and 
in all of them he was literate. His sensitive nature, broadened and 
deepened by excellent teaching during young manhood, was a strong 
influence for artistic things in an age when the whole energy of 
Texans was absorbed in subduing a wilderness and laying out upon it 
the specifications of the refined cultivation of the present. 

My own friendship with Mr. Clark extended back to about 1916, 
and from the first I valued that friendship as something closer than 
formal acquaintance and community of professional interest. His 
communications, whether by the written or spoken word, always held 
something of the expression of a free spirit, unhampered by the im- 
pediments of the mundane world. In later years, when the infirmities 
of age bore heavily upon him, these qualities were held more in 
reserve, and to those who knew him only in recent years the poetic 
spirit was not so perceivable. Yet visitors at the TMTA conventions, 
even latterly, will recall his eloquent proclamations of ideals. And 
we need much of that in these disturbed times, when neither men nor 
nations are quite stable in their thinking. To Horace Clark beauty 
Was a supreme good,:a manifestation of the super-earthly. 


E. Clyde Whitlock 
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Congratulations to Katherine BP. 
Morgan for her continued success 
and contribution to music in 
Texas. 


oO 
HUNTSVILLE 


A very attractive bulletin fea- 
turing the Department of Music at 
Sam Houston State Teachers Col- 
lege, Huntsville, Texas has come 
to the desk of the Editor of the 
Southwestern Musician. 


Sam Houston College is one of 
the first class senior colleges of 
the state and offers a very broad 
and liberal course of study. Stu- 
dent life at Sam Houston is happy 
and constructive. Ideally situated 
in a very historic section of the 
state, Sam Houston has much to 
offer High School girls and boys 
preparing to enter college. 


The Music Department especial- 
ly has much to offer students. Ev- 
ery phase of music is offered for 
study. Special emphasis being 
placed upon performance. Musical 
organizations include an, A Cap- 
pella Choir, Girls’ Quartet, Boys’ 
Double Sextet, Chapel Choir, SH- 
STC Symphonic Bearkat Band, 
Twirlers of the Bearkat Marching 
3and, and an All Girls’ Swing Or- 
chestra. 

Send to Marshal Rix, Registrar 
and Acting Dean, at Sam Houston 
State Teachers College for a copy 
of this Music Bulletin to see 
musical organizations in pictures 
at Sam Houston State Teachers 
College. 


Oo 


KILGORE 

The Kilgore Music Club present- 
ed Virgean England Estes, pianist 
in a “Chopin Program” in the Art 
Room of Kilgore College, on Sun- 
day afternoon April 7, 1946. 

Herald by critics throughout 
America for her brilliant virtuosi- 
ty and high artistry displayed in 
piano recitals, Mrs. Estes again 
added laurels to her reputation as 
a “sincere, informed artist, a 
pianist who combines descrimina- 
tive interpretative taste and indi- 
vidual pianistic style with superb 
technical resources.”’ 

Director of Music at Kilgore 
College, Mrs. Estes preduced the 
following program, a fine arts con- 
tribution to the college and com- 
munity: Etude op. 25, No. 12, 
Etude op. 25 No. 7, Etude op. 25 
No. 11, Chopin; Sonata in B Minor, 
Chopin, Valse in EF Minor, Ballad 


op. 47, Nocturne op. 48, No.” 1, 


Scherzo in C Sharp Minor, Chopin. 


SAN ANTONIO 


For its eighth subscription sea- 
son, beginning Nov. 9, the San An- 
tonio Symphony has signed te: 
guest soloists. They are Blanc!ly 
Thebom, mezzo-soprano; Jame 
Melton, tenor, Bidu Sayao, s 
prano, William Primrose, violi 
Rudolph Serkin, Eugene List and 


Jesus Matia Sanroma, pianists, a 


Jascha Heifetz, Zino Francescatti 
and Joseph Szigeti, violinists 

Oscar J. Fox, Texas, belov 
song writer and composer contin- 
ues his tour of concerts sponso1 
by the State Department of Edu- 
cation in observance of Texas 
Statehood. Assisted in these c 
certs by C. J. Robinson a hand- 
some young baritone with a very 
beautiful voice and excellent art 
istry, Mr. fox plays the accom] 
niments to his own compositions 
which make up the program. 

On a recent visit to the cam] 
of the Texas State College for W 
men, this program given before 
audience of some twenty-five hu 
dred girls was a “knock out!”’ The 
singing and playing of groups 
Oscar J. Fox’s “Texas Songs, Cow- 
boy Songs, Concert Songs” afford 
ed rich entertainment seldom e: 
perienced in a song recital. For i 
formation regarding these  pro- 
grams address, Oscar J. Fox, 305 


Russel Place, San Antonio, Texas 


0 


WICHITA FALLS 


Kitel Allen Nelson, violinist 
teacher, composer, and conductor 
of the Wichita Falls Sympho: 


Orchestra, continues to receiv 


< 


recognition for the current publi- 
cation of two of his numbers bj 
Mills Music, Inc. of New Y< 
City. “Lovely Marianne”, a vio 


solo with a charming and appeal- 


ing melody, and “Cowboy’s H« 


day,”’ a two-piano selection which 


a few years ago won first pla 


in its division of the Nationa 
Federation of Music Clubs, are tw‘ 
popular Nelson compositions to 
receive immediate publicity »y 
by Mills. Very versatile Eitel N 
son, whose compositions have bee! 
published previously by G. Schir- 
mer of New York and by B. Row 
danez of Paris, France, plans t 
accept offers to produce many 0 
his new works. 

Musicians of Texas in general 
endorse the fine success of tis 


excellent musician and composer 
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-~ Reviews and (Comments 


The editors of The Southwestern Musician take pleasure in recommending for your music libraries and repertoires 
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the following publications. The books and music have been examined carefully and reviewed for your guidance 


MIND THE MUSIC. . ... . 


HENRY MEYER 

FOR ORGAN: 
qos, E. H. Geer 
extension of the 
studies in pedal 
ortant 
ture. 

Prelude in E, C. Franck-Golds- 
worthy (Edwin Morris Co.). An 
arrangement of the noble first 
movement of “Prelude, Air, and 
Finale.” Important, and difficult. 

The Lord’s Piayer, Malotte-Gris- 
wold (Schirmer). The well-loved 
song arranged for organ. 

Portals, a trelude, Wirth 
kan). A sober, expressive 
modal in feeling. 

CHORAL: This is America, Gard- 
ner (Fox). Admirably suited for 
high school commencement pro- 
grams. 

For All Days, All Peoples, Mc- 
Kay (J. Fischer). A prayer for 
peace. Dignified, good choral writ- 
ing in easy vocal range. 

Freedom, Borodin (J. Fischer). 
For male voices. A strong, folk 
type of melody building to good 
climax. 

I Must and Will Get Married, 
3ingham (J. Fischer). A _ ladies 
chorus arr. of neat American folk 
song. 

SACRED CHORAL: Thy Word is a 
Light, H. Morgan (C. Fischer). An 
easy a cappella anthem that is 
grateful to the ear. 

Beautiful Savior, Arr. 
(C. Fischer). An ancient 
beautifully arr. for 
with accompaniment. 

To Thee, the Lord of All, C. F. 
Mueller, (C. Fischer). A _ well- 
planned, effective a cappella an- 
them of moderate difficulty. 

God Be Merciful, King’ (Elkan). 
Easy anthem with Gloria. Well- 
suited to a small choir. 

Biow Golden Trumpets, R. 
Bampton (J. Fischer). An Easter 
anthem of uncommon beauty of 
words and music. 

Strong Son of God, Goldsworthy 
(J. Fischer). In the Harvey Gaul 
manner, and dedicated to him. A 
big anthem. 

Life Up Your Heads, Lundquist 
(ic. C. Schirmer). A superb a cap- 
pella number in the best church 
tradition. 

FOR PIANO: Album of Selective 
Piano Duets, Berkowitz (Elkan). 
Transcriptions of well-known pi- 
ano pieces, classic and modern, for 
two well advanced players. One 
plano. 

Road to Piano Artistry Vol. IV, 
Scionti, (C. Fischer). Approved by 
the Texas Dept. of Education as 
Suitable for applied music courses 
as outlined in Bulletin No. 422. 
Carefully edited by a master teach- 
er, and well printed. 


Scales and Arpeg- 
(Schirmer). An 

valued Nilson 
playing. An im- 
addition to organ litera- 


(El- 
piece, 


Mueller, 
melody 
mixed voices 


Songs From Norway, Grieg 
Maloof (C. Fischer). A book of 
Simplified classics from Edward 
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Grieg’s compositions. 

Piano Sonata, No. 4, Virgil 
Thomson (Elkan). Something real- 
ly different, new and charming. 
An American idiom, not difficult. 

Perpetuum Mobile, J. de Manasce 
(Elkan). A modern piece of very 
useful type suitable for advanced 
piano pupil, to improve both hands 
in fluent, rapid fingering. 

MARY CAMPBELL 
Hall-McCreary Choral Octavos 
Hall-McCreary Co. Chicago 

Recent releases in this extensive 
library represent infinite variety 
in source and style and are marked 
by the expert craftsmanship of the 
arrangements typical of this ex- 
cellent publications. Folk songs and 
dance tunes of Mexico such as 
Chiapanecas, jarabe Tapatio and 
Gay Caballero are distinguished by 
their rhythmic verve and gaiety; 
sea chanteys, Away for Rio and 
Shenandoah rollalong in a lusty 
fashion; the nostalgic Night Herd- 
ing Song and Lone Prairie of the 
cowboy are beautifully treated in 
modern concert form; Cindy, dance 
song of the Kentucky mountains 
is punctuated with rhythmic clap- 
ping and stomping; and in marked 
contrast the Crawdad Song, a 
mountain lullaby swings gently and 
melodiously in its sweet simplicity. 
Careful investigation of this ex- 
haustive library will prove a boon 
to any choral group in adding 
scope and interest to its repertory. 
In addition to the folk type re- 
ferred to, there it includes many 
Art songs, religious and patriotic 
music. Variously 15, 16 and 20 cts. 
each. 

Love of Mine, Thomas, arr. Carl 
Deis (G. Schirmer Inc.). The gra- 
cious flowing lines and pure lyric- 
ism of the beloved Londonderry 
Air are fortuitously matched by a 
new and lovely text and sensitive- 
ly augmented by fine pianistic sup- 
port. An assured success an any 
program. Medium and High voice, 
40 cents each. 

Gotta Weave A Coat, Bristol- 

Gossler (G.SchirmerInc.). A _ u- 
nique number for singers with a 
dramatic flair. The old proverb, 
“Wait not for the raun to weave 
thy coat,” is translated into Negro 
imagery and dialect. 
The music is suitably rhythmed 
throughout, growing in excitement 
as the tension increases to a crash- 
ing climax. Frequent changes of 
tempo, shifting tonalities and dy- 
namic variance require technical 
mastery and adult interpretation 
for effeetive, coherent perform- 
ance. Astunning concert piece. Low 
voice, 75 cents. 

Mills Collection of 2 Part Sacred 
and Secular Choruses. For the low- 
er grades. Compiled and arr. by 
Wayne Howarth, (Mills Music Co.) 
An invaluable volume designed for 
the needs of school, church and 


Songs 


community groups. The material 
offers wide range in styles, which 
include 


patriot songs, rounds 
spirituals and other folk songs 
Special attention has been given 


to numbers suitable for holiday 
use. All are attractively arranged 
and several are given a descant 
which aids pleasant variation to a 
program. Highly recommended, 75 
cents. 

Square Dances, Ed. Durlacher, 
arr. by J. A. Browne. (Mills Music 
Co.) A, widely known authority on 
the subject contributes a most 
timely and serviceable book. The 
work is organized to be of the ut- 
most help to any amateur or inex- 
perienced group, since it contains 
the “calls” carefully related to the 
music phrases, detailed to descrip- 
tions of the figures referred to 
and illustrations of the formations 
used. In addition to the piano mu- 
sic, violin parts in a separate folde 
are included. One dollar complete 

On The Trail (Remick Music 
Corp.). An album of 13 Cowboy 
songs, unusually interesting in its 
content. Besides the well-known 
traditional ballads it includes pop 
ular composed songs “in the cow 
boy manner,” characteristically 
worded and smoothly rhythmed 
Symbols for typical guitar, banjo 
and ukelele accomp. are indicated 
as well as full piano parts. 60 cts 

The Remick Music Corp., in re 
sponse to the increasing demand 
for Latin-American music, has re 
cently published a group of songs 
in dance rhythms which are m« 
ing immediate success. Included 
are four slow rumbas, three guara- 
cha or fast rumbas, a samba, and 
the subtle Afro-Cuban Amor Trop- 
ical. Splendid new material, genu- 


inely flavored. Spanish texts. Pub- 
lished separately 
ELIZABETH LEAKE Piano 
Sonata for piano solo, Opus 29, 
Nikolai Lopatnikoff. Price $2.50 
(Associated Music Publishers, N 
Y.) First movement, allegro riso- 


luto in E minor, interesting, full of 
vitality, using many of the devices 
of modern composition such as pro- 
gressions of perfect fourths, aton 
ality, chromatics, whole tone pro- 
gressions, progressions of ninths, 
and unressolved suspensions. Sec- 
ond movement, andantino in A ma- 
jor, showing a Ravel influence 
There is a pleasurable rhythm ef- 
fective through constant change of 


time signature. Third movement, 
allegro molto vivace, a _ brilliant 
movement. This Sonata is attrac- 


tive and much more playable than 
the usual modern sonata. 


Concerto No. I, for piano and 
orchestra, Sam Raphling. Price 


$2.00. (Mills Music Corp., N. Y.) 
Key of C. Three movements with 
tempo marks in English. Lively, 
somewhat slow, and fast, themati« 
material on simple lines character- 
ized by repeated notes and ascend- 
ing progressions of various lengths 
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Sudden and many changes of key 
variety. Can be played by 
young students as it offers no pai 
ticular difficulties 

My Piano Book, 


class ofr 


Rive 


Ada Richler f 

individual instruction 
(Theodore Presser Co Philadel- 
phia.) In three parts. Part three 

this book is a reminder of how fa 
ways and means for 
interesting 


teaching and 
children in music has 
progressed. Who of us mature and 
adult musicians do not recall with 
a feeling of martyrdom and bore- 
dom, those dry and unimaginative 
instruction books of our childhood 
This book with its many excellent 
features such as its picture one for 
each piece, and clearer £2 

of interpretation to develop the 
imagination of the child, warnings 
of the little irregularities that sud- 
denly appear like the skippings of 
a finger in the 
step 


suggestions 


progression of a 
with the black keys 
printed in black and other in white 
and warnings about various rhyth- 
mic values and last the splendid 
print is much to be desired by any 
teacher 
FREDERICK W 
New 
Adagio from Concerto for Cello 
by Joseph Haydn, transcribed for 
trombone with band accom 
paniment by Shuman and Byrns, 
(M. Witmark). A very excellent 
addition to the trombone reper- 
toire, with the band well 
done. The solo part is not difficult 
except in its musical demands, and 
the fact that it demands a good 
upper register. 


scales 


WESTPHAL 


3and Releases 


solo 


score 


Sousa Marches are beginning to 
go into public domain, and we shall 
see them appear in many arrange- 
ments and editions. Bregman, Voi 
co and Conn, Inc., have recently 
published six Sousa marches in a1 
rangements by David Bennett that 
stay close to the original. The fol- 
lowing are available in new edi- 
tions from this company The 
Thunderer, Semper Fidelis, Wash 
ington Post, National Fencibles, 
The Gladiator, The Rifle Regiment 

March Modernistic, by Michael 
Edwards, (Mills Music). A new 
concert march which takes its title 
from the type of harmony and mel 
ody used in it. The first published 
for band in this style, reminiscent 
of the better movie Med- 
ium difficulty 

Praise of Tears by Franz Schu- 
bert, arr. Leidzen, (Mills Music) 
This arrangement of one of Schu- 
bert’s best songs, was made for 
the Goldman Band. It is technically 
very easy, and should make an ex- 
cellent quiet number for any pro- 
gram 

Walkin’ The 


scores 


Road by Herbert 
Haufrecht, Music Corp.) 
An original composition for band 
based on a folk-like tune. The a 

rangement and development of the 
number are excellent. Not difficult 


( Leeds 
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SENIOR COLLEGES 


Abilene Christian College 
Abilene, Texas 

Leonard Burford, M. A. 
Chairman Department of Music 


= 


Baylor University 

Waco, Texas 

Daniel Sternberg, Dean, School of Music and 
Fine Arts 


Daniel Baker College 
Brownwood, ‘Texas 

Mae Brannon, M. A. 

Chairman Department of Music 


East Texas State Teachers College 
Commerce, Texas 

Roy Johnson, B. A., M. A. 
Chairman, Department of Music 


Hardin-Simmons University 
Abilene, Texas 

E. Edwin Young, M. M. 
Dean Department of Music 


| Howard Payne College 
Brownwood, Texas 
= 3S. eu, Fea. DB. 
Acting Chairman Department of Music 


Incarnate Word College 

San Antonio, Texas 

Sister Mary Laurence, M. M. 
Chairman Department of Music 


Mary Hardin-Baylor College 
3elton, Texas 

Walter Gilewicz, Mus. D. 
Director Department of Music 


McMurry College 

Abilene, Texas 

Mrs. Gypsy Ted Sullivan Wylie 
Director Department of Music 





North Texas State Teachers College 
Denton, Texas 

Wilfred C. Bain, B. M., Ed. D. 
Dean School of Music 


Our Lady of the Lake 

San Antonio, Texas 

Sister M. Amabilis, M. A., M. M. 
Director Department of Music 


Sam Houston State Teachers College 
Huntsville, Texas 

C. R. Hackney, B. B. A., B. M., M. A. 
Chairman Department of Music 


Southern Methodist University 
Dallas, Texas 

Paul J. Van Katwijk, Mus. D. 
Dean School of Music 


Southwest Texas State Teachers College 
i San Marcos, Texas 
’ R. A. Tampke, B. M., M. A. 

Director Department of Music 


OFFICERS AND DIRECTORS FOR 1944-1945 


HENRY E. MEYER, B. M., M. A., Mus. D. 
Vice-President 
Dean Department of Music 
Southwestern University, Georgetown, Texas 


WALLACE R. CLARK, B.A., B. M., Mus. D 
Chairman Department of Music 
West Texas State Teachers College 
Canyon, Texas 
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Membership Roster 


Southwestern University 

Georgetown, Texas 

Henry E. Meyer, B. M., M. A., Mus. D. 
Dean Department of Music 


Stephen F. Austin State Teachers College 
Nacogdoches, Texas 

Ida Pritchett, B. S. 

Chairman Department of Music 


Sul Ross State Teachers College 
Alpine, Texas 

Irma Lee Batey, M. A. 
Chairman Department of Music 


Texas Christian University 

Fort Worth, Texas 

T. Smith McCorkle, B. M., M. A., Ph. D. 
Director of the School of Fine Arts 


Texas College of Arts and Industries 
Kingsville, exas 

L. W. Chidester, Ed. M., Ph. D. 
Chairman Department of Music 


Texas College of Mines and Metallurgy 
El Paso, Texas 

Glen R. Johnson, B. A. 

Chairman Department of Music 


Texas State College for Women 
Denton, Texas 

William E. Jones, Mus. D. 
Director Department of Music 


Texas Technological College 
Lubbock, Texas 

Julien Paul Blizt, Mus. D. 
Chairman Department of Music 


Texas Wesleyan College 

Fort Worth, Texas 

Donald W. Bellah 

Chairman Division of Fine Arts 


Trinity University 

San Antonio, Texas 

Ralph Ewing, B. M., M. A. 
Chairman Department of Music 


University of Texas 

Austin, Texas 

E. William Doty, B. M., Ph. D. 
Dean College of Fine Arts 


West Texas State Teachers College 
Canyon, Texas 

Wallace R. Clarke, B. A., B. M., Mus. D. 
Chairman Department of Music 


THEOLOGICAL SEMINARY 


Southwestern Baptist Seminary 
Fort Worth, Texas 

E. L. Carnett, B. M. 

Director School of Sacred Music 


JUNIOR COLLEGES 


Corpus Christi Junior College 
Corpus Christi, Texas 
Raymond D. Rhea, M. M., Vocal Music 


C. Burdette Wolfe, M. M., Instrumental Music 


T. SMITH McCORKLE, B. M., Ph. D. 
President 
Dean School of Fine Arts 


Texas Christian University, Ft. Worth, Texas 


H. GRADY HARLAN, B. M., Ph. D., Mus. D. 
Executive Secretary 
Southwest Texas State Teachers College 
San Marcos, Texas 


WILLIAM E. JONES, Mus. D. 
Director Department of Music 
Texas State College for Women 
Denton, Texas 
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Texas Association of Music Schools 


Hardin Junior College 

Wichita Falls, Texas 

Mrs. O. J. Didzum, B. M., M. A. 
Director Department of Music 


Hockaday Junior College 

Dallas, Texas 

Bruce Daugherty, B. M. 

Chairman Department of Fine Arts 


John Tarleton Agricultural College 
Stephenville, Texas 

Donaid W. Morton, M. M. 
Chairman Department of Music 


Kilgore College 

Kilgore, Texas 

Virgean England Estes, M. M. 
Chairman Department of Music 


Lamar Junior College 
Beaumont, Texas 

Lawrence Meteyarde, Mus. D. 
Director Department of Music 


North Texas Agricultural College 
Arlington, Texas 

Earl D. Irons, Mus. D. 

Chairman Division of Fine Arts 


Paris Junior College 

Paris, Texas 

Mrs. Troy C. Thompson 
Chairman Department of Music 


San Angelo Junior College 
San Angelo, Texas 

W. L. Ardis, M. M. 

Chairman Department of Music 


Temple Junior College 

Temple, Texas 

Ruth Ellen Lasley, B. A., M. A. 
Chairman Department of Music 


Washington County Junior College 
Brenham, Texas 

Mrs. J. C. Lauderdale, f:. M 
Chairman Department of Music 


CONSERVATORIES 


Musical Arts Conservatory of W. Texas 
Amarillo, Texas 

Gladys Marsalis Glenn, B. M., M. A. 
President 


Fort Worth Conservatory 
Fort Worth, Texas 
Jeanette Tillett, President 


Houston Conservatory 
Houston, Texas 
Mozart Hammond, Director 


Southern School of Fine Arts 
Houston, Texas 

Homer F. Springfield, B. S., M. M. 
President 


Southwestern Conservatory of Fine Arts 
622 N. Rosemont, Dallas, Texas 
Mrs. Edwin D. Hughes, President 


Texas School of Fine Arts 
Austin, Texas 
Miriam Gordon Landrum, Director 


PAUL VAN KATWIJK, Mus. D. 


Past-President 
Dean School of Music 
Southern Methodist University, Dallas, Texas 


WILFRED C. BAIN, B. M., Ed. D. 


Dean School of Music 
North Texas State Teachers College 
Dentcn, Texas 


Stella Owsley, B. S..M. A., Mus. D., Editor-Publisher 


Professor of Music 
Texas State College for Women 
Denton, Texas 
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ABILENE 
EUBANK, Lillian, former Contralto, 
Metropolitan Opera Company, teacher 
of Singing, Director First Presby- 
terian Church Choir. 
HARWELL, Allee Dyer, Piano. Studio 
300 Grape St., Abilene. 
LASLEY, Nancy Craig—Piano-Head Pi- 


ano Department, McMurray College, 
Studio 226 Grape St., Abilene. 
AMARILLO 


ARNOLD, Beckie Reeder — Pianist and 
faculty member of Musical Arts Con- 
servatory, Phone 6559. 

BARRON, Robert Louis—Conductor-Vi- 
olinist—Conductor Amarillo Philhar- 
monic Orchestra. Management: Mrs. 
I. D. Cole, 2606 Ong, Amarillo. 

CURTIS, Russell C. — Pianist, accom- 
panist and faculty member of Amar- 
illo College, Phone 6275. 

GLENN, Gladys M.—President Musical 
Arts Conservatory of West Texas. 
HEINY, Margaret Harris — Pianist, 
Accompanist and teacher, 1503 Travis 

Street, Phone 7570. 

JACKSON, Folsom D. — Dean of Fine 
Arts and teacher of voice, Amarillo 
College. Phone 6275. 


JOHNSON, Ardath Pianist and fac- 


ulty member of the Musical Arts 
Conservatory, Phone 6559. 

PASCHAL, Mrs. E. A. — Soprano, 
Church soloist, and head of voice 


department of Musical Arts Conser- 
vatory, Phone 6559. 


ARLINGTON 

IRONS, Col. Ear! D. Head Band 

Dept., and Director N. T. A. C. Cadet 

Band of 100 pieces, North Texas Ag- 

ricultural College, Arlington. 
LANGFORD, Grace Ward 

pianist, teacher. 614 E. 


Concert 
Abram. 


AUSTIN 

ALLISON, Irl President, National 
Guild of Piano Teachers, Inc., 1516 
Palma Plaza, Austin, Texas. 

LANDRUM, Miriam Gordon—Teacher of 
Piano and Piano Pedagogy, Texas 
School of Fine Arts, 200 West 19th 
Austin 21, Texas. 

TEXAS SCHOOL OF FINE ARTS, Inc. 
—Accredited by the State Department 
of Education, 200 West 19th, Austin 
21, Texas. 


BEAUMONT 
METEYARDE, Lawrence, A. R.C. M., 
Mus. Doc. — Director of Music, Lamar 
College, Beaumont; Associate Royal 
College of Music, London. 


MILAM, Lena, B.S., M.M., Mus. D., 
Supervisor Music Education, Beau- 
mont City Schools. 


BROWNWOOD 
KING, Conway E. — Teacher of Mili- 
tary Band Instruments — Director of 
Instrumental Music, Brownwood Pub- 
lic Schools, Brownwood, Texas. 
WOODS, Guy — Pianist 
Piano and Organ, 
College, Brownwood. 


— Teacher of 
Howard Payne 


CANYON 
CLARK, Wallace R., B.M., B.A., Mus. 
D. — Professor and Chairman of De- 
artment of Music, Director Madrigal 
Singers, West Texas State Teachers 
College 


COMANCHE 
BRUMBELOW, Carl — Music in High 
School— Director of School Choir, 
Minister of Music, Methodist Church. 
Comanche, Texas. 


DALLAS 
BECK, Irma—Piano, Harmony. Jack- 
son Studios, 1101 Elm St, Dallas. 
CLINKENBEARD, Mrs. A. L.—Teach- 
er of Piano, Theory; 4218 Cole Ave., 
Dallas, Texas. 
COUNCIL, E. G., “‘The Music Man,” 
1011 Elm Street. — Sheet Music. 
DOWNING, William B. — Baritone 
Teacher of Voice, 1101 Elm St., Dal- 
as. 


GOLDEN—Mrs. J. Roscoe—Teacher of 
Voice, Southern Methodist University ; 
Director of Highland Park Methodist 
Church Choir; 5-0709. 


DOUGHERTY, Bruce — Tenor, Fellow- 
ship Student, Juilliard Graduate 
School. Director of The Music Insti- 
tute, Hockaday School, Dallas 6, Tex. 


HOCKADAY — The Music Institute, 
Voice, Piano, Harp, Violincello, Vio- 
lin, Theory. Dallas 6, Texas. 

HUTCHESON, Isabel — Piano. Winter 
Studio, Brook Mays Building, Dallas. 
Summer Music Colony, Boulder, Col- 
orado. 

JONES, Elizabeth Gay — Teacher of 
Piano, Harmony. 5100 Ross Ave. (Stu- 
dio), Dallas. 


KASZYNSKI, Hubert—Concert Pianist, 
Conductor, Choir Master, Teacher Pi- 


ano, Organ, Theory. 4337 Avondale, 
Dallas, 
PHIPPEN, Mrs. Laud German—Piano 


—3508 Potomac Ave., Dallas. Phone 
L.-7249 Normal Classes: Revised Dun- 
ning System including advanced 
grades; Carrick Creative Music. 
POLK, Daisy — Teacher of Singing and 


Conductor, 3918 Hall Street, Dallas, 
Texas. 

POTEET, Dora—Head of Organ De- 
partment, Southern Methodist Uni- 
versity, Dallas. 

SAUNDERS, Mrs. F. B. — Pianist- 
Teacher, 302 North Marlborough, 


Dallas, Texas. 

SEWELL, MRS. JAMES M. — Teacher 
of Piano, Theory, Harmony; 3614 
Hall, L-5947, Dallas, Texas. 

SMITH, Mrs. Albert E.— Teacher of 
Voice. 5637 Richmond, Dallas 6, Tex. 

SOUTHWESTERN CONSERVATORY 
OF FINE ARTS, Accredited - Incor- 
porated; Piano, Organ, Theory; 
Twenty-six Affiliated Studios; For 


information address 2723 Fairmount, 
Dallas, 4, Texas. 
SWITZER, - Miss Grace — Affiliated 


Teacher and Normal Instructor of 
the “Oxford Extension School of 
Piano Playing.’’ 1001 N. Windmere, 
Dallas, Telephone 6-6932. 

TOD), Harold Hart—Professor of 
Piano, Theory, Composition, Southern 
Methodist University, Dallas. 

VAN KATWIJK, Paul—Dean of School 
of Music, Southern Methodist Uni- 
versity, Dallas. 

WHITTLES — The Southwest's Most 
Complete Music House — 1108 Elm 
Street, Wm. H. Beasley, President. 


DENTON 
BAIN, W. C.—Director, Department of 


Music, North Texas State Teachers 
College, Denton. 


JONES, William E. — Director of Mu- 
sic, Texas State College for Women, 
Denton. 


LEAKE Elizabeth, B. S., Graduate Cin- 
cinnati College of Music. Arthur 
Schnabel, Berlin. Matthay Pianoforte 
a Associate-Professor of Music, 

OWSLEY, Stella, B.S., M. A., Mus. D. 
Dramatic Lyric Soprano, Teacher of 
Singing, Author of Helpful Hints to 
Singers and The Child Voice, Editor 
ef The Southwestern Musician. Texas 
State College for Women, Denton. 

PETTIT, Harlan, — Conservatoire de 
Paris, Curtis Institute of Music, Mat- 
thay Pianoforte School, Associate 
Professor of Music, T. S. C. W. 


EL PASO 
ALEXANDER, BIRDIE — Teacher of 
Piano and Theory, 1837 Grandview 
Avenue, El Paso, Texas. 
MORGAN, Piano Studios — 1323 Mon- 
tana Street; Main 8865. 


FT. WORTH 


ACERS, Victor B., Graduate New Eng- 
land Conseratory of Music. Director, 
Teacher of voice, Soloist. Song - lead- 
er, Room 205, First Baptist Church. 
Phones, 2-8171 and 3-9290. 

BRIGHAM, John — Tenor. Affiliated 
with Texas Christian University, Di- 
rector of Harmony Club Chorus. 
Philomel Club Chorus, Central M. E. 
Choir, 1500 Cooper St. Telephone 
2-2452. 

FAGUY-COTE, Arthur—Baritone. Sing- 
er, Teacher Conductor, Texas Chris- 
tian University. Private Studio 1125 
College Avenue. Director, University 
Christian Church Choir, Fort Worth. 


LOSH INSTITUTE of Music and Ex 


pression. Mutual Home sidg., burt 
Worth, Texas. 

MARTLN, Marian Douglas Pianist 
‘leacher—Alffiliated with ‘lexas Chris 
tian University, kort Worth, ‘bexXus 

McNEELY, Mr. Edwin ‘leacher vt! 
Voice; McNEELY, Mrs. Buwin 
Teacher of Piano; School of Sacred 
Music, Southwestern Baptist ‘lhev 


logical Seminary, Fort Worth. 
MORRIS, Brooks — Teacher of 
1614 Sunset ‘lerrace, Phone 
Fort Worth, Texas. 
NEELEY, Mrs. Roger C. Supran 
Jeacher, 2229 Mistietoe Bivd., Fvu:t 
Worth, Texas. Telephone 4-9482. 


Violin, 
a2-vooii, 


ORUM, Dot Echols Teacher 
piano and organ, Studio 2262 Fail 
mount, fort Worth, iexas. 


PRO ARTE STRING QUARRY ET—Mai 


ius hor, rst violin; George VUruln, 
second violin; K&. Ulyde Whitlock. 
Viola; Samuel Ziegler, Violoncello. 


Chamoer music Kecitais. Mrs. Geurge 
Cunner, Manager, 421 Conner Ave., 
fort Worth. 

REYNOLDS, Dr. L. E. — Field-work in 
Church Music, Lectures on Music and 
the Scriptures. Mrs. Reynolds, teache: 
of class piano; Southwestern baptist 
ineological Seminary, Fort Worth, 
‘LexXas. 

‘“EXAS WESLEYAN COLLEGE, Schoo! 
of Fine Arts — Major Fields: Piano, 
Violin, Voice, Organ, and School Mu 
sic. A faculty of accomplished art 
ists with wide teaching experience 


_— 


Summer Term—June 1 to August 2uU 
Write for information: Law Sone 
President. 

THOR, Marius—Concert Vivlinist ‘Tex 
as Wesleyan College, First Violinist 
Pro Arte String Quartet Ensembi« 


layin. Theory, Conducting 

TILLETT, Jeannette - 
President Fort Worth Conservatory 
affiliated with Texas Christian Uni 
versity, Fort Worth, Texas. 

WHITLOCK, E. Clyde 
Texas Music Teachers 
Violin Faculty, Ft. Worth Conserva 
toryand Texas Christian University; 
Music Editor, Fort Worth Star-Tele 
gram; Violist, Pro Arte String Qua 
tet; Director, Broadway Presbyterian 
Churche; Teacher-Lecturer; 426 So 
Henderson, Fort Worth 4, Texas 


Pianist-Teache: 


President, 
Association ; 


GEORGETOWN 
MEYER, Henry E. — Dean of Musk 
Southwestern University Piano, O1 
gan and Voice. Georgetown. 


HOUSTON 

GRAHAM, Mrs. John Wesley—Teacher 
of Singing, San Jacinto Hotel, Hous 
ton, Texas. 

HOUSTON CONSERVATORY of 
- Mozart Hammond, 
branches of Music 

KEARNEY, Jane, Pianist-Teacher, 210 
Marshall Avenue, Houston, Texas 


MORGAN, Katherine B. 


Musi 
Director All 
Fully Accredited 


Teacher of 


Piano and Organ—Lectures on Waz 
ner, Shakespeare, Browning, The 
Bible and Music, Psychology 
Music, etc.—1117 Jackson Bivd., 
Houston. Lehigh 7646. 

SOUTHERN SCHOOL OF FINE 


ARTS — Homer Springfield, Pres. 


KILGORE 


ESTES, VIRGEAN ENGLAND, M. M 
—Concert Pianist; Teacher, Conduc- 


tor, Director of Music Kilgore Col 
lege, Kilgore, Texas 
LUFKIN 


REDING, Mrs. Truman Esther 
er of Piano - 
415 N. 4th 


Teach- 
Progressive Series 
{&t., Telephone 1030. 


SAN ANTONIO 
EDWARDS, Mary Stuart — Soprano - 
Teacher of Singing, 115 Humphrey 
Avenue, San Antonio, Texas. 
FLORENCE BENTE PIANO STUDIO, 
124 Harrison, Alamo Heights. Teach- 
er of Curtis Piano Course. 


HERTWIG, Meta, B. M. 
Piano Harmony, Theory 
Individual Studio, 1730 W. 
San Antonio, Texas. 

FOX, Oscar J.—305 W. Russell 
San Antonio, Texas. 


Teacher of 
Class and 


Magnolia, 


Place 





Q 


*) 
td 
ous 


INCARNATE WORD 
sic Department. 
OUR LADY OF THE LAKE COLLEGE 
Music Department—Complete courses 

for degrees. 
SEYMOUR, Stella H. 

Teacher. Creative, 

Credits. 1419 8S. St 


COLLEGE, Mu- 


Dunning Normal 
Pre - School, State 
Mary's, Telephone 


K-055- J 
STAFFEL, Tekla S School of Piano, 
235 Army Blvd., San Antonio, Texas 
TRINITY UNIVERSITY 


MUSIC DE 
Elwyn Certer, M. A 
Department of Music. 


PARTMENT 
Chairman 


STEPHENVILLE 


FROH, Charles Wesley Professor of 
Fine Arts Head Dept. of Piano, 
John Tarleton Agricultural College, 


Stephenville 

MAYS, Verdis Lee Violinist, Teacher 
of Violin, Public School Music, Band 
and Orchestra Instruments. John Tar- 


leton Agricultural College, Stephen- 
ville, Texas 
MORTON, DONALD W Piano and 


Theory. John Tarleton Agricultural 
College. Stephenville, Texas 
WACO 

GROVE, Roxy, Harriett, A.M., B. Mus 
Mu LD ‘Teacher of Piano, Baylor 
University, Waco 

MARKHAM, Robert A Organ, Piano, 
Theory, Baylor University School of 
Music, Waco. Organist First Baptist 
Church and Temple Rode! Sholem 
Wacu 


WICHITA FALLS 
AKIN, Nita Wichita Falis 


DAVIS, Pearl Calhoun—Studio 
ment, Kemp Kort No. 5 


HOLT, STELLA 


Organist, 
Apart 


Piano; 


Teacher of 
; Phone 5474, 


Studio 810 Bluff St 
Wichita Fall Texas 

NELSON, Eitel Allen Violinist-Com- 
poser-Teacher 1607 Hayes S8t., 
Wichita Falls. 

rRULOVE, 
accompanist 
Falls 


Pianist, 
Wichita 


Deanne 
Garfield, 


Jessie 


1413 


CHICAGO 

AMERICAN CONSERVATORY 
ball Hall, Chicago, John R 
steadt. President 

CHICAGO CONSERVATORY 
Arts Building, 410 So 
Edgar Nelson, President 

CHICAGO MUSICAL COLLEGE, 64 
East Van Buren St., Chicago, Rudolph 
Ganz President. 


Kim 
Hatt 


Fine 
Michigan Ave 


LOS ANGELES 
sARRETT, Clyde Jay 
Singing. 5400 Hollywood 
lywood, and 20 W. 
Pasadena 
NATIONAL 
AND ARTS 
S. Western 
California 
ZOELLNER CONSERVATORY OF MU 
SiC—Accredited, Leading teachers in 
all branches. 323 South Western Ave., 


Teacher of 
Bivd., Hol 
Colorado Street, 


INSTITTE OF MUSIC 
Executive Office 951 
Avenue, Los Angeles, 5, 


Los Angeles. Four branches 
NEW JERSEY 
WIESEMANN, Carl, Mus. D.,—Organist 
and Choir-master Grace Church, 96U 
Broad St., Newark 2, New Jersey. 
NEW MEXICO 
NEW MEXICO COLLEGE OF AGRI 
CULTURE AND MECHANICAL 
ARTS THE DEPARTMENT OF 
MUSIC Courses leading to B.A 
degree with Music Major, or B.A 
degree in Music Education. For infor 
mation, address Carl Jacobs, Pro 
fessor of Music, State College, New 
Mexico 
NEW YORK 
COFFIN, Mildred and Berton Sopra 
no and Baritone: Song Recitals and 
Operatic Duet 509 W. 121 Street, 
New York 27, New York 
HUGHES, Edwin Pianist and teach 
er. Two-piano recitals with Jewel 
Bethany Hughes Summer Master 
Classes, New. York and Winthrop 


College 338 West 89th St... New 
yoru. BH E. 
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UEC WELCOME TO PORT OF BEAUMONT — Where the music from the wheels of industry emulate nature's notes rising 
from the pine forests and the rippling shores of the Gulf of Mexico 
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